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Coneerts Now Booking 


JANUARY: Middle West 
Management: FRANK VAN DUSEN _ 
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America’s Celebrated Organ Virtuoso — 








FEBRUARY: South 


Internationally Renowned 


KIMBALL HALL — 
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A new Small Organ 


on exhibit at our factory 


Two manuals and pedals, 
292 pipes, four units. 
Floor space 6' x 4’. 


“Price $1,600.00 


MIDMER - LOSH, INC. 
LONG ISLAND, N. Y. 


MERRICK, 


your 








If organ problems are curtailing 


Organ Architects and Builders 
Controlling Exclusively all Austin Patents 


AUSTIN ORGANS, 


musical services, consult 


AUSTIN 








INC. 
Hartford, Conn. 
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660 /SHE RANGERTONE 
Chimes in the 

tower of the Elizabeth Rod- 
man Voorhees Chapel of 
the New Jersey College for 
\/omen have proven to be 
superior to any | have heard 
either here or abroad. There 
seems to be less accumula- 
tion of undesirable over- 
tones, they are perfectly in 
tune, and the quality of 
each tone is very beautiful.” 


J. Earle Newton, 


Director of Music 


ANGERTONE, INC. 


ELECTRIC-MusSIC 


NEWARK, N. J. 
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CARL WEINRICH, F. A. G. O. 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 
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class matter at the Staten Island, New York postoffice, July 17, 1928. 
25c current copy, back copy 30c and up. 


The American Organist is published monthly at 90 Center St., Richmond, Staten Island, New York, by Organ Interests Inc. Entered as second- 


Copyright in 1937 by Organ Interests Inc. Subscription: $2.00 yearly. 
December 1937, Vol. 20. No. 12. 























Hillgreen, [ane & (2o. | | AEOLIAN- SKINNER 
ORGAN COMPANY 








is prepared to assure the public 


of excellent value in 





: are pleased to report 
ek bape that inquiries and 

| of a sales of the small 
high-grade, artistic organ. organ, a photograph 


of which appeared 





Alliance, Ohio in the May issue, 











show a steady 











increase. 


C(t widespread and favorable rec- 
ognition being accorded the new 

small Reuter Organs, is most note- AEOLIAN te SKINNER 
worthy. Not only is this recognition 

being expressed in the form of spoken ORGAN COMPANY 
and written comment, but it is mani- ORGAN ARCHITECTS AND BUILDERS 
festing itself in the definite form of 


order after order being placed with us for Skinner Organs 
these organs. 


Such recognition is inevitable, for Ae olian Org ans 
these instruments, just like the larger CHURCH 
Reuter Organs, are clearly the finest RESIDENCE 


of all. AUDITORIUM 
UNIVERSITY 





The R euter Organ Co. 677--689 Fifth Avenue, New York, N. Y. 
LAWRENCE, KANSAS FACTORY: Boston, Massachusetts 


BUILDERS OF FINE PIPE ORGANS EXCLUSIVELY 
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Christmas Vocal Music 


AC — J. Willis CONANT: “The Christ-Child lay on 
Mary's lap,” Tp. c. e. (Galaxy, 15¢). In G-minor and a 
rather dainty bit of writing that might be especially suited 
to the solo quartet. No solos, but a brief soprano-tenor duet. 

SONGS 

J. Willis CONANT: “The Christmas Tree,” 3p. h. (up to 
G) me. (Galaxy, 50¢). A melodious number within reach 
of any soprano or tenor, written in simple directness without 
any striving for unusual effects. 

Carl THORP: “Come, Mary, Take Courage,” 2p. me. h. 
(up to F-sharp) me. (Galaxy, 40¢). Piano accompaniment 
with the right hand largely playing consecutive-fifths, the left 
furnishing a rhythmic pulse. 


Anthems for the General Services 


*AW3 — Bach, ar. G. S. Bement: “Jesus Who didst 
ever guide me,” 3p. me. (J. Fischer & Bro., 12¢). From the 
“Christmas Oratorio” but not Christmas music. Suitable for 
either trio or ensemble. In many ways, Bach is the easiest 
music any choir can learn, because it has to be learned only 
once; it lasts for season after season, whereas other music has 
to be constantly replaced because its musical content has been 
exhausted. 

*AW3 — Josquin de Pres, ar. G. S. Bement: 
“Miserere,” 2p. u. me. (J. Fischer & Bro., 12¢). Latin text 
only. Here’s a piece of music that can be made highly 
effective wherever singing in a foreign tongue is permissible; 
it’s not entertainment, nothing to startle or shock; just plain 
religious feeling effectively put into vocal idiom. When 
church music reaches the stage which sees the frequent use 
of such music as this in the Sunday services, the whole church 
world will be vastly better off than it is now. 

*AW — Handel, ar. G. S. Bement: “Simg unto God,” 
12p. md. (J. Fischer & Bro., 15¢). Though in reality Handel 
is showmanship rather than devotion, none the less his music 
still has a place in certain types of church programs, and this 
number is one of the best and most useful. There isn’t a 
chorus of women’s voices in the land that wouldn't thor- 
oughly enjoy singing this arrangement, and so long as church 
services still are what they are, the music will be perfectly 
appropriate for a festival service. After al!, it is much better 
to use music like this that goes pretty far in the direction of 
high-pitch enthusiasm than to use music of the pretender 
period that flies clear off the handle in the direction of pain- 
fully apparent effort. So if you have competent women’s 
voices, get this arrangement and give everybody some real 
joy in brilliant religious enthusiasms. 

*AW — Antonio Lotti, ar. G. W. Bement: “Sanctus,” 
4p. me. u. (J. Fischer & Bro., 15¢). Latin text only. An- 
other of those deeply devotional expressions which only the 
musician can add to a service effectively. When devotional 
feelings pass beyond the power of the spoken word, we turn 
to music; the only point to guard is that the music be sung 
as religious expression instead of for entertainment. Lotti’s 
music has the grace of pure devotion back of it, and in spite 
of his technical ability in the contrapuntal style, he lived true 
to the requirements of religious art; such a number as this 
will certainly be felt as a religious experience by an congre- 
gation that has been at all introduced to sincerity in church 
music. 

*A — Mendelssohn, ar. O. A. Mansfield: “If with all 
your hearts,” 6p. me. (Summy, 10¢). An arrangement of 
the tenor solo familiar to all congregations, for choirs where 
the music, either for itself or for its text, is needed but where 
a competent tenor is not available. The tenor solo is not easy 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


to do effectively but this arrangement is within reach of any 
average choir. 

*A — Mendelssohn, ar. O. A. Mansfield: “O rest in 
the Lord,” 8p. me. (Summy, 12¢). A really good arrange- 
ment of the wellknown contralto solo, quite effective in this 
version for the average choir. Between the theoretical and 
the practical there is a wide gulf; there are many congregations 
that would not know whether this was originally written as 
an anthem or a solo, and would not care; only its sincerity 
and beauty would appeal to them. 


Music for the Organ 

Parker BAILEY: Variations Symphoniques, 8p. md. (‘A 
la Flute de Pan’ saith the copy, but in honest English it also 
says obtainable from Gray; ‘prix net: 16.00’). We believe 
this is American-made music, published in France, and the 
thing can be obtained from the H. W. Gray Co. at norma! 
cost. All those who object to buying organ music published 
in America can line up on the right and await their turn 
at the sales-counter. Personally this reviewer doesn’t like 
variations even if they are published in France with all the 
foreignism as trimmings. Some of che variations look quite 
clever; if you think your audience wants exhibitions of clever- 
ness, instead of music, better look this up. And it looks so 
foreign that no American organist will excommunicate you 
even if he does spy it on your console. 

Cuthbert HARRIS: Serenade Tendre, 3p. e. (Summy, 
40c). A little offertory number built on a simple but attrac- 
tive theme in minor, with another pleasing theme in major 
for the contrast section. Those who have not grown tired of 
music through over-much practise will like this, and so will 
congregations. 

John Holler: A Collection of Hymntunes, 30p. md. 
(Gray, $1.50). In reality a collection of fantasias or choral- 
preludes on hymntunes, the music by Brahms, Martin, Miller, 
Oetting, and Verrees. Verrees opens the book with his work 
en “O for a closer,” which offers the organist a lot of in- 
teresting work. Next comes that truly lovely piece by Brahms 
which is here given as A Lovely Rose is Blooming. The 
other pieces are: 

William H. Oetting, O Little Town of Bethlehem 
H. A. Miller, I Hear Thy Welcome Voice 
I Need Thee Every Hour 
Miles I’A. Martin, Sleepers Wake 
Ye Watchers and Ye Holy Ones 
If appearances count for anything, the probability is that 
Mr. Martin, by following the noble Brahms example in favor 
of simplicity instead of cleverness, has been most successful 
in his two preludes. These works as published separately 
(which they were originally) would cost 350% more. 

Dorothy JAMES: Autumnal, 3p. e. (Gray, 75c). A 
mood-picture depending upon a dreamy wandering around 
among chords and accidentals to give it effect, rather than 
upon themes, melodies, or movement. For those who delight 
in losing themselves in warm registrations and odd-sounding 
chordal progressions. 

George MEAD: Fantasy, Tp. md. (Carl Fischer, 60c). 
This is the piece that was awarded the 1936 Diapason prize 
under auspices of the Guild, and it should not be necessary 
to praise further. We regret we do not know the identity of 
the judges who gave it their endorsement for the prize. 

*Mozart, ar. Robert Leech Bedell: Introduction & Fugue 
in Dm, Sp. md. (Schuberth, 60c). If you’ve long wanted a 
fugue by Mozart, here’s your chance to get one. Nicely ar- 
ranged and fits the organ all right. 


CONTEMPORARY AMERICAN ORGAN 


A book by Dr. William H. Barnes 

® 8x10, 366 pages, profusely illustrated, cloth-bound (J. 
Fischer & Bro., $2.50). This, as T.A.O. readers will recog- 
nize, is the third edition of Dr. Barnes’ book. As with the 
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a Prtten tion ™ 


Within the next thirty dane 


Ostey 


will announce a new development 


| sonuapisindin interest 


to the music me 


Estey Organ Corporation 


Brattleboro, Vermont 























EPWORTH M.E. CHURCH 


NORFOLK. VA. 


cAs an acknowledgement of 
its fine construction and satis- 
factory performance, when the 
Hall Organ in the above 
church was recently partially 
destroyed by fire, a contract 
for its reconstruction was 
awarded to this company with- 


out competition. 
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M. P. MOLLER 


INSTALLS 


THREE-MANUAL ORGAN 
IN 


THE FIRST 


UNITED BRETHREN 
CHURCH 


CANTON, OHIO 
& 


This organ replaces a two-manual organ 
installed in the same Church more than 


twenty-five years ago. 


As we have stated many times we con- 
sider repeat orders the most flattering 
of testimonials to our fair treatment to 
our patrons and to the satisfactory 
quality of our product, and especially 
so in this instance as the purchaser of 


the original organ is still active in the 


Church. 


Before choosing your organ builder be 
sure to hear and play a recently in- 
stalled M. P. Méller organ and note 
further new exclusive refinements in 


mechanisms and artistic tone. 
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second edition, it is reproduced by photographic process, hence 
the low price; the reproduction is much better than in the 
former edition. 

The first edition was published in 1930, the second in 1933; 
both editions have been exhausted—quite a tribute to the 
book and its Author. It is the only book dealing with recent 
Amercian achievements in organ building; its many illus- 
trations of mechanism and action make it especially interest- 
ing to all who want to know how an organ works and why. 

The main reason for this third edition was that the other 
two were sold out and there is need for just such a book as 
this, but at the same time the Author used the new edition 
as an opportunity to revise his chapters on tonal design to 
meet the vast changes made in that direction in the last few 
years, and also to add a chapter on electrotones. The electro- 
tone chapter briefly discusses the principles upon which the 
following inventors have been working: Compton, Eremeeff, 
Hammond, Hoschke, Nuttall, Ranger, Robb, Welte. Six of 
these electrotones have already been illustrated and fully de- 
scribed in T.A.O. The Author rather questioned the advisa- 
bility of discussing electrotones in a book dealing with organs, 
but these new instruments properly belong in such a book be- 
cause they are all attempting to imitate the organ, and with 
the exception of Mr. Eremeeff’s instrument they all require 
the technic of an organist to play them. 

As has already been said in these pages, this is the one 
book dealing with organ mechanisms that is up to date; its 
completeness is unquestioned. 


THE LITURGICAL ORGANIST 


A book of music by Carlo Rossini : 
© 10x12, 100 pages (J. Fischer & Bro., $1.50). The book 


probably contains some 300 bits of music for harmonium, 
largely taken from 54 composers all the way from Anding to 
Zoellner. Says the compiler: “The purpose . . . is to pro- 
vide the average organist with an orderly collecton of liturgi- 
cal organ pieces for church use and for possible performance 
on the smallest organ or harmonium . . . The organ in church 
is not an end to itself but only a means; in other words, the 
organ has been admitted in church not to rule, not to furnish 
entertainment or to attract the attention of the congregation 
upon the virtuosity of the organist, but only and exclusively 
to clothe with suitable harmonies the liturgical singing and 
to comment by inspiring melodies upon the various moments 
of the liturgical action, so that the faithful may be the more 
easily moved to piety, devotion, recollection, and meditation.” 
The Rev. Mr. Rossini is organist and choirmaster of St. Paul’s 
Cathedral, Pittsburgh. 

Excerpt or piece No. 1 is a 4-measure sentence in C. No. 
8 by Rinck fills a page. And so it goes. As we see it, this 
book should be invaluable to the average organist because 
it furnishes him with devotional bits that can be so useful 
in supplying just the right musical mood to fit the particular 
need. The gift of improvisation has not been developed in 
America, so that many an organist only spoils the atmosphere 
when he attempts the improvisation of but a few chords; this 
book abundantly supplies the material, all good, in many dif- 
ferent keys. As the Compiler warns, there aren’t any tunes 
or dance-rhythms in the book; the whole thing is deeply 
liturgical. Of course it applies to the organ, though written 
without pedal part. It is better to omit the pedal part any- 
way in a book of this kind, for economy of space and money. 

Mr. Rossini endorses memorizing, and here again the book 
can be useful in more ways than one. It furnishes splendid 
materials for practise in memorizing, as well as in transpos- 
ing. Its materials are arranged by key, beginning with C and 
then carrying through the sharps from one to four; after that 
the flats, one to four. On page 91 begins a series of very 
short cadences, in all three positions, and again progressing 
regularly through all keys, major and minor. Next is a set 
of modulations, and then a series of short cadences in Gregor- 
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ian modes, ending with three postludes on Gregorian themes. 
All in all, it’s an intensely practical instruction book for the 
young organist going through those first hardest ten years 
of his career in the service of the church. 


THE NEW CHURCH HYMNAL 
Edited by H. Augustine Smith 
© 6x9, 527 hymns and chants, cloth-bound (D. Appleton. 


Century Co., $1.60 single copy, $1.10 in lots of 50 or more). 
By the middle of October, with the book hardly a month off 
the press, the first printing had been exhausted and a second 
was on the press. If, as most ministers and committees seem 
to believe, congregational singing is so important in the 
service, it follows that no book can be of greater importance, 
next after the Bible, than the hymnal. Mechanically, the 
binding has been made especially durable, the book opens 
easily to any page, with exceedingly rare exceptions the texts 
are printed between the staffs where all musicians prefer them, 
and music and texts alike are readable without eye-strain. 
After hymn 492 comes a section of 35 responses, chants, and 
amens, including a splendid selection all the way from the 
old Stainer seven-fold favorite to an adaptation of Ivanov's 
“Bless the Lord.” In the back are two special sections, one 
of selected and practical responsive-readings suitable for mod- 
ern Christianity, the other an elaborate set of ‘aids to worship.’ 

As to the selection of hymns, all the worthy old favorites 
have been retained, texts and tunes associated as always, and 
to them some new hymns have been added. Says the pub- 
lisher, “Dr. Edward Shippen Barnes’ watchful eye has detected 
and remedied poor harmonies and errors which have crept 
into tunes. All the music is singable and practical.” So much 
for the book in general; now for a thorough inspection from 
cover to cover. 

Editors associated with Mr. Smith were Edward Shippen 
Barnes, Howard Chandler Robbins, James Dalton Morrison. 
The indexing and cross-indexing are complete, as minister and 
organist both need them. First in the book is “O God our 
help in ages past.” “Old Hundredth” is given in its ‘original 
form’ to “All people that on earth,” and in its ‘altered form’ 
to the doxology as usual. Then old and new, the new being 
fewer but always churchly and singable; no painful ‘‘modern”’ 
tunes such as disgraced a hymnal some years ago. Mak- 
ing a rough calculation of the first 100 hymns we find 56 
that are certainly known to all congregations; and of these, 
47 are of sterling quality, 7 medium, and 2 bad. 

The two bad ones are the familiar tunes, more suitable for 
waltzing than for hymn-singing, to “Angel voices ever sing- 
ing” and “O God the Rock of Ages.” No. 80 is an adapta- 
tion of the melody of Sibelius’ Finlandia, and that type of 
borrowing doesn’t seem to be quite worthy of any hymnal. 
Here and there is a descant, some of them quite effective. The 
Christmas section is particularly rich with new tunes, most 
of them introduced by the choir as carols; it’s a move in the 
right direction. Here and there are hymns that ought not 
to be given to the congregation but reserved for the choir, 
the congregation participating by following silently in their 
hymnals; such is the William Lester hymn-tune No. 350 
that ought to have a much worthier text than it has, and No. 
405, the old French tune. Congregations only ruin a service 
when they try things they can’t do. No. 439, a 1937 product, 
tune by Dr. Edward Shippen Barnes, is in T. A. O.’s opinion 
the way future hymnals should be published, strictly for uni- 
son singing; when unison singing comes back as the univer- 
sal custom, hymn-singing by the congregation won't be the 
atrocity it generally is today. 

This seems to be the best hymnal we have yet seen. A 
close examination fails to reveal any traces of denominational- 
ism, though we conclude that it is Protestant and doesn’t go 
far enough afield to include Christian Science. Any organist 
who has the opportunity of having this hymnal installed in 
his church will find most of his hymn troubles solved. 
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FOR ORGANS OLD OR NEW 


Most new organs are installed with a Spencer Orgoblo for 
wind power. This is not accidental—but the result of a quarter of 
a century of co-operation with organ builders and owners. 

It is mainly use Orgoblos provide the volume of wind 
required, without noise and annoying surges, and because it is 
an all-metal unit with only two bearings, and is built for lifetime 
service in every detail. 

If you cannot afford a new organ now, why not find out what 
remodelling with the addition of a Spencer Orgoblo would do 
to improve the volume, the tone and the flexibility of the organ 
you now have? 

Sizes from ¥ horse power for the smallest organs, to 100 
horse power for large church, school and theatre installations. 

Ask for the New Booklets on This Subject 97-4 


THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 








Pius X School of Liturgical Music 


Manhattanville College of the Sacred Heart 


133rd St. & Convent Ave., New York, N. Y. 
Fall and Winter Sessions Open September 27th 


COURSES OFFERED 


Gregorian Chant—Gregorian Accompaniment—Liturgical 
Singing—School Music, Tone and Rhythm Series—Organ, 
Piano, Vocal Lessons—and other branches of Music. 
Four Year Course leading to the degree of Bachelor of 
Music. 


For further information address secretary 














Oberlin Conservatory 
of Music 
A Department of Oberlin College 
Exceptional advantages for the Organ Student 
23 pipe-organs 
for teaching and practice 


Specialist teachers 
BRUCE H. DAVIS= GEORGE O. LILLICH LEO C. HOLDEN 


Choir Singing and Choir Direction 
£ with Olaf Christiansen 


Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 

















“Just at six o'clock, my 
boy, you will hear the 
Chimes and every time you 
hear them, Son, I want you 
to think of your dear Mother 
in whose memory they were 
erected ... Let the voice of 
the Chimes be her voice to 
you... Let her ideals be 
yours and as the Chimes 
peal out the beautiful, sacred 
old melodies I want you to 
keep ever before you the 
teachings of her who bore 
you and whose memory you 
revere. And if you grow up 
in the way that she would 
have wanted, I shall be con- 
tent.” 


In your church is an individual whose heart is filled with a deep- 
felt yearning—the desire to express, in a particularly fitting manner, 
his devotion to a departed loved one . . . To suggest a Deagan 
Memorial Carillon to such a man or woman is to earn his lifelong 
gratitude—and to place at your command a musical medium that 
reaches into every heart and home of the community. No words can 
describe the beauty of organ and Tower Chimes when played in 
unison by an accomplished musician . . . May we tell you more? 


The World’s Finest Carillons are Built in 
America by J. C. Deagan, Inc., Chicago, 
U. S. A. Available for as little as $6000. 








t J. (:. Deagan Inc 1770 Berteau Ave., oy 1CAGO 
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Casa ban t | Org ans 


are known the world over 

















for their tone qualities and 
the reliability of the action 


BUILT BY 


Casabant Freres, Ltd. 


A. G. CASAVANT, President 
St. Hyacinthe, P.Q., Canada 


Representatives in U. S. A. 


W. Lavallee . . . New York City 
5234 Netherland Avenue 


J. A. Hebert . . . Detroit, Mich. 
3277 Carter Avenue ° 


J. A. R. Morel . . Watertown, Mass. 
275 North Beacon Street 


Geo. H. Clark . . . Oak Park, Ill. 
244 Home Avenue 


A. Temple. . =:  .. Cheapo, i. 
2939 West Lake St. 





THE FIRST CASAVANT ORGAN WAS INSTALLED !N 1837 
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GRAY-NOVELLO 








Timely Suggestions for your 
CHRISTMAS PROGRAM 


ORGAN 
Recently published important organ Prelude on “Winchester Old” 


é Christus Advenit 
works which should be in the Fantasie on “Adeste: Bidejes” 
Silent Night 
: M O Little Town 
library of every organist Chorale Prelude “As with Gladness” 
Rhapsody on ‘From Heaven High” Mark Andrews 
Christmas Evening M. Mauro-Cottone 
Clokey, Joseph W.—Anthologia Antiqua, Chorale Prelude on “In dulci jubilo”.......... S. Karg-Elert 
ES te ee Christmas Cradle Song Alfred Hollins 





Edmundson, Garth—A Carpenter is Born 
; Cradle Hymn (High, with Violin obb.)....... Charles Black 
Edmundson, Garth—In Modum Antiquum, lan thi Sky (Mia sca ) Charles Black 
RSW tar 96 4 CORI 96.55 oo. 5456 4 mean chee Oe G. Morgan 
O Little Town (High) G. F. Tooke 

oer . Shepherds Way (Low) A. M. Greenfield 
Floyd, Alan Antiphon on the Litany : Lullaby of the Madonna (Low) D. McK. Williams 
, Shepherd’s Story (High) C. Dickinson 
Gaul, Harvey—Dithyrambus . Song of the Star (Sop. & Tenor) Mark Andrews 


’ : Virgin’s Cradle Song (Med.).................. . Brahms 
Johnson, Alfred H.—Carillon Suite al J 








. Just Published! 
Lohmann, Albert—Concentus Organi “To Bethlehem”...S. A. T. B, ....D. McK. Williams .10 


(From The Pageant of the Holy Nativity) 
THE H. W. GRAY CO. 159 East 48th Street 
Sole Agents for Novello & Co. NEW YORK CITY 
Weaver, Powell—A Prayer of St. Chrysostom... . GRAY-NOVELLO 


cans casmean || MQQUALITY zee. 


A presentation copy of George Ashdown he 
Audsley's TEMPLE OF TONE in Christmas al I+ is a known fact that Wicks instru- 


ments everywhere represent the acme 
in organ construction. 


receipt of five dollars. This book makes an ae The most skilled artisans are employed, 


ideal gift for any person interested in the amid os working surroundings, to 
organ. It is Dr. Audsley's last published work ‘eines ea ag using finest 


—contains sixteen detailed specifications of The oldies ak Vin:teean Avndeade of 


various types of organs—beautifully bound— Wicks organs in use today, bespeaks 
the lasting quality and stability always 


printed on the finest paper available. . found in instruments by Wicks. 
¥ 


WICKS ORGAN COMPANY 
HIGHLAND ILLINOIS 


DEPT. A. Org. 
“ = — i Ltd 7 7 
Pabliontions of character By pratedetagher crndeaee 


Rossini, Carlo—Liturgical Organist, Volume | 


Schreiner, Alexander—Organ Voluntaries 


























gift wrapper will be sent to any address on 




















Order immediately for Christmas delivery. 








a Nationally Advertised 
Standard Price.’ 


from $895 


J. Fischer & Bro. - New York 
119 West 40th Street 
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Progress in American Church Music 


By ROWLAND W. DUNHAM 


WwW . one considers the remark- 


able musical activity of the mother country throughout the 
reigns of Henry VIII, Queen Elizabeth, and James I, the 
parallel situation in the colonies seem pitifully meager. Up 
to the time of the Revolution, England produced such masters 
as Tallis, Byrd, Gibons, and Purcell. Then appeared the 
dominating figure of Handel whose influence muzzled native 
originality for many generations to come. — 

Early choirs learned their so-called “skilful music’ in the 
singing-schools which after the revival of musical interest 
served for many years as the chief source of music instruction. 
With the increase in singing ability came inevitably a demand 
for better music. 

About the time of the Revolution there appeared in Boston 
a man who gave America its first original music. This man 
was William Billings, a tanner by trade. He began to imitate 
the form of certain psalm-tunes, harmonized them as best he 
could, and eventually the works of the first American com- 
poser began to appear. In 1770 there was published in 
Boston a queer production called ‘The New England Psalm 
Singer” by William Billings. On the title page was written 
the following verse: 


“Oh praise the Lord with one consent, 
And in this grand design 

Let Britain and the Colonies 
Unanimously join (jine!).” 


A contemporary has left us this amusing description of 
Billings. ‘He was a mixture of ludicrous, commonplace, 
smart, active, patriotic, and religious elements, with a slight 
touch of musical and poetic talent. He was somewhat de- 
formed, blind in one eye, one leg shorter than the other, one 
arm somewhat withered, and he was given to the habit of 
continually taking snuff.” When one realizes the caliber of 
our first composer the progress we have made in American 
church music seems miraculous. 

Since the beginning of the present century we have wit- 
nessed a decided change for the better. From a sort of musical 
diversion music has begun to assume a place of distinction 
and dignity which promises a real future from all standpoints. 
The decline of the solo quartet in favor of the more appro- 
priate and artistic choral body is one evidence of this change. 
The publication of many articles and books directing atten- 
tion to better standards and higher ideais has served to bring 
about a more suitable taste within the profession. The works 
of some of our younger composers are fast obliterating the 


A survey of church repertoire from the early 
colonial days points to a rich harvest for those who 
take advantage of present-day trends toward a 
better standard of selection. 


type of music which dominated our American churches in 
the past. 

Parry in his Style in Musical Art says: 

“To some sacred music merely means music which is per- 
formed in the services of the church; to others all that is 
inspired by spiritual aspiration, devotional feeling, or con- 
templation in the presence of profound mystery. The most 
obvious distinction is that between music which is the prod- 
uct of religious states or of mundane states; but it must be 
admitted that the widening out of both spheres has caused 
the styles to approximate and even to overlap. The earlier 
religious art was easily distinguished from secular art by a 
real element of loftiness and dignity, and in that simpler 
phase it was discernible that sacred art confined itself to a 
style which was mainly unrhythmic, while secular art proved 
to be essentially rhythmic. Secular music, it is true, soon 
reacted upon sacred music when it established its inde- 
pendence, even to the extent of employing opera singers to 
show off their tricks to the edification of the undiscriminat- 
ing; but even then we find the sincerer instinct for style 
reasserting itself in the fact that the operatic style of church 
music was reserved for the more spectacular functions of 
the Roman church, while in the soberer services, which repre- 
sented a more devotional attitude in the worshippers, the 
old style of sacred music was resumed. So whatever the 
practise may be, the distinction between sacred and secular 
style is a reality, and also a fairly simple one.” 

What is said here about secular and particularly operatic 
style invading the domain of the church is still quite the 
case. The Roman church has solved this problem by a return 
to the plainsong of the early church. This may or may not 
be entirely satisfactory from all points of view. At any rate, 
the churches which follow the law strictly are at least free 
from the taint of secularism in music. 

In the Protestant church conditions are decidedly chaotic. 
All over the country in both the liturgical Episcopal churches 
and among their colleagues in Congregational, Methodist, and 
other bodies musical conditions are still far from what many 
of us would desire. 

Why is it that professional musicians rather generally re- 
fuse to associate themselves with music of the church? The 
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answer is, of course, that church music is on such a low plane 
that such contact is not to be tolerated. 

Our first obstacle to music which is truly fitting lies in that 
common human trait, indifference. We are so accustomed 
to hearing certain types of music in church that it has be- 
come a habit to expect nothing better. If we ask ourselves 
the real purpose of the church service and “whether the ends 
of worship would not be better served if music were com- 
pletely banished” it might be possible to become aroused from 
our present complacency. 

Let me quote from a recent book of high purport regard- 
ing standards in church music. These thoughts represent the 
opinions of a man whose judgment and tastes are of a sort 
which may be understood only by those deeply concerned over 
the situation. 

“I wish at this point to be as specific as possible, because 
I am sure that the readers of this book have not yet discovered 
that I am including them in my company of the indifferent 
and the complacent. Let me say at once then, that I would 
under no circumstances permit solo singing, even incidental 
to an anthem; and for the same reasons, multiplied by four, 
I would not tolerate a quartet, mixed, male or female.” 

After listing as “unsuited to the service’ many of the most 
popular anthems in current use by the majority of choirs, the 
author names the following hymns which he says are “quite 
unworthy of congregational effort’: 

“O mother dear Jerusalem” (Materna) 

“In the hour of trial” (Penitence) 

“Beneath the cross of Jesus’’ (St. Christopher) 

“O love that will not let me go” (Margaret) 

“Onward Christian soldiers” (St. Gertrude) 

“Jerusalem the golden” (Ewing) 

“Savior again to Thy dear name’’ (Benediction) 

“Crown Him with many crowns” (Diademata) 

The author continues: 

“I ask the reader to believe that in the foregoing I am not 
indulging in musical snobbism or highbrow affectation. My 
musical inclinations outside the church are thoroughly catho- 
lic. I proclaim my delight in jazz, Wagner, Gilbert and Sul- 
livan, Hindemith, Jerome Kern, Schumann, and Johann 
Strauss, but I cannot conscientiously entertain any of these 
gentlemen within the door of the church. This attitude does 
not arise from caprice or, primarily, from artistic considera- 
tion, but is justified by scientific and technical reasons.” 

Good musical taste is difficult to acquire. Because ‘one 
believes himself to appreciate Beethoven, Schubert, and Wag- 
ner is no reason to believe his taste to be sound. Music, of 
all the arts, is most difficult to penetrate. The appeal to the 
emotions, instincts, imagination, and intellect is so illusory 
that powers of discrimination lie only through experience. 
Here let me call attention to the amazing developments along 
these lines which have been made possible through the best 
in the radio and phonograph. 

Taste is obviously a result of training. Therein lies one 
of the reasons why the Sunday-school should receive careful 
scrutiny in regard to its hymns and other music. Such music 
is unfortunately at an exceedingly low level. Such a tune as 
St. Theresa (‘Brightly gleams our banner’) would be suit- 
able for “Pinafore’’ but was probably abandoned as an 
operatic possibility and consigned to the defenseless children 
in Sunday-schools. 

What could be substituted? There are thousands of simple, 
beautiful melodies to be found which are indeed used under 
enlightened administrations. Tunes like Nun Danket, Ein 
Feste Burg, Aberystwyth, Creation, and the Austrian Hymn 
are examples. Even the texts of some of these popular hymns 
for children are often teeming with morbidity and portray 
totally unnatural states of mind. 

Another great obstacle in the way of better church music 
is association. What may be termed tradition and prejudice 
play a large part in the conduct of church music. Tradition 
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has been called the “godfather of mediocrity.” Hymns in 
particular suffer from this evil. Refusal to sing new tunes 
is an established tradition in American churches. While we 
ate rapidly outgrowing the tunes of Lowell Mason and the 
so-called “gospel songs’ we have retained a vast heritage of 
weak and unworthy tunes together with many poems un- 
worthy to be uttered in a church. 

As to the anthems or other choral music, the selection of 
suitable settings is something which may challenge the at- 
tention of all who are concerned with bettering church music. 
Again I quote: 

“A composer selects a sacred text to which he sets music. 
It is probable that few composers of the modern anthem write 
without hope of publication or profit. That is, perhaps, 
natural in our time. He makes his music, therefore, pleasing, 
popular, if you will. The publisher sees commercial pos- 
sibilities in the piece and brings it out; first, however, taking 
the precaution to label it ‘Sacred Anthem.’ Its musical sub- 
stance may be quite as secular as a love-song, but few will 
be found to question its right to be called ‘church music’ as 
long as it bears upon its front page the magic password 
‘sacred anthem’.” 

There is a growing unrest within the ranks of professional 
church musicians, which is already evidencing itself. There 
is an increasing number of churches where conditions have 
improved. It takes courage to weed out popular traditional 
manners and methods. Many who have tried it have failed. 
What is needed is a greater realization of what is possible 
in the way of beauty and idealism in music for the church. 
This realization on the part of church members as well as 
those in charge of the music will go a long ways toward 
remedying the situation. From William Billings we have 
progressed far. 

I have refrained from identifying the book from which 
many passages have been quoted. It is Protestant Church 
Music in America by Archibald T. Davison of Harvard (E. 
C. Schirmer). Read it for yourself. It will be worth your 
while. 

* 


Bach 
The stately strains of a Chorale floated 
Out on my waiting ear; then thundering 
Forth from the many-voiced instrument 
In massive splendor, Prelude and Fugue, 
Unlocking mighty deeps, sublime 
In their immensity, blending through 
Intricacies of counterpoint, 
Subtle harmonies, filling our 
Souls with their perfect completeness. 
Inimitable Bach, from thy 
Mind’s vast storehouse thou hast poured thy 
Rich treasures, ennobling the Art. 


Before thy sovran genius, we humbly bow! 
—Minnie Mcllrath 


Electrotones in Practical Services 
As reviewed by the Rev. John W. Norris 
Reporting in THE LIVING CHURCH, as Church Music Editor 


© The use of electronic instruments as substitutes for organs 
certainly did not prove satisfactory. We could have wished 
that an amplified small organ had been employed. One type 
of the electronic was employed for the Woman’s Auxiliary 
mass meeting in the north wing of Music Hall. Never have 
we been so conscious of the startling ‘ping’ that accompanies 
the sounding of the notes as we were that evening. For the 
meetings in Taft Auditorium an electronic that amplifies 
vibrating reeds was employed. Except for volume the in- 
strument sounded like the old-fashioned parlor ‘reed organ.’ 
It seems apparent to anyone who heard these two instruments 
that they are not suitable for church services, however useful 
they may be in other fields. 





Paris of Today--and Tomorrow 


By PAUL de LAUNAY 


My, VERY FIRST visit, after so 


many years’ absence from Paris, was naturally to my own 
church, the church of my childhood days, Holy Trinity, the 
American Pro-Cathedral. I met the genial dean Dr. Freder- 
ick W. Beekman and his secretary, Miss de Levaque who was 
most charming; she is an aristocratic young lady, extremely 
beautiful, and, though French, speaks English to perfection. 
With their kind assistance I was able to effect an appointment 
with the organist, Mr. Lawrence K. Whipp, an American. 
Mr. Whipp showed me his fine organ and some of the valu- 
able curios in the edifice. 

We reached the organ on the right side of the chancel 
(when facing the altar). It is a beautiful 4m Cavaille-Coll, 
with modern additions, all electrically controlled. No wonder 
that, as he told me, so many organists from the larger churches 
of Paris come to play frequently on it; not so lucky as he, 
they still depend upon man power for the bellows. 

It appears that poor old Vierne, blind as he was, came by 
himself quite often to this American church to play on the 
instrument, a marvel for him compared to his antique organ. 
Mr. Whipp said Vierne always wore a dilapidated old hat and 
invariably had the burned-out stub of cigaret hanging mourn- 
fully on the corner of his lower lip. 

It is a pitiful fact, as I recently related in this magazine, 
that Vierne, great master as he was, had met with a very in- 
tolerant attitude on the part of the ecclesiastical authorities of 
the venerable Cathedral, who rebelled when he proposed that 
they install an electric motor for the organ. All the reply 
that Vierne received at the time was that since the organ had 
been going on so long without a motor and had proved satis- 
factory to his predecessors, it was quite capable of going on 
the same way for many years to come. It was only a few 
years ago, after the death of the most antagonistic priest, that 
the motor was finally installed at Notre Dame. The same 
may be said of St. Sulpice in the days of Widor. There also 
trouble was met with in the intolerant spirit of some of the 
clergy; but thanks to some one, Widor had been able to have 
an electric motor. 

Mr. Whipp demonstrated his organ to me, and would have 
played longer had he not been stopped by the dean who was 
‘in conference’ in his office close by. I must say that though 
this organ is a marvel, it is far too loud for a church of this 
size. The crescendo goes to a thunder-like climax, which 
would be fine in such a vast building as St. Sulpice or Notre 
Dame, but is too heavy here. However, such a powerful 
crescendo would come into good use if the organist were 
anxious to rapidly clear the church; no one could remain 
long under those lovely arches without getting a splitting 
headache, besides finding it impossible to converse, while that 
was going on. 

The elder J. P. Morgan was a benefactor of the Church all 
during his lifetime and bequeathed _ a fortune in ‘objets 
d'art’ to Holy Trinity. In the beautiful marble chancel I saw 
the ‘prie-Dieu’ (kneeling chair) of the unfortunate Marie- 
Antoinette. On the left side of the chancel were several 
chancel seats with canopies dating from the early Middle 
Ages, while on the opposite side were several procession 
lanterns, a magnificent grille and tall candelabra, all of 
wrought-iron, of the same period. On the altar of white 
marble were handsome vases of pure gold dating from the 
Renaissance. In the center stood a queer-looking antique 
cross of Byzantine style, from the sixth century. I stepped 
back over a large and magnificent Persian carpet, another 
gift from the great Morgan to his beloved church; this car- 


An American returns to his native France and to 


Paris where he was born, inspects its organ world, 


reflects upon its past glories, and introduces some 
of the coming generation of organists of the land 
of Franck, Widor, and Vierne. 


pet, still in excellent condition, is more than three hundred 
years old. 

I advise all tourists visiting Paris not to fail to visit this 
beautiful American Church, one of the gems of Paris. Be- 
sides being of pure Gothic, with lovely stained-glass windows, 
it has a high spire, remarkable for its lines and one of the 
most beautiful in Europe—a landmark that can be seen from 
distant points in and around the French capital. 

I went to several other churches, these all Roman Catholic, 
for the other Protestant churches have hardly any music at 
all, very poor instruments, still poorer musicians, and give 
no chance whatever to really talented young organists. Protes- 
tant churches in France are as dried as a potato-chip and icy 
as the North Pole, very uninteresting and unattractive. This 
may account for the insignificant growth of other denomi- 
ations there. It also may explain why I, though born the son 
of a minister of one of these churches, felt the irresistible 
charm and attraction of the American Pro-Cathedral, with its 
delightful musical services, excellent organists always, and 
consequently became one of its choir-boys in the days of my 
youth. 

Because it was in August, the worst month of the year for 
trying to find people at home, practically every one who is 
able to do so leaving Paris during that month, I did not suc- 
ceed in meeting all the musicians of note I had planned to 
meet. 

I went to see Mulet, organist of St. Philippe-du-Roule, 
whose name I mentioned in my letter in T.A.O. last month. 
The eighteenth century basilica was practically empty, as it 
was an ordinary week day. I went up to the ‘sacristie’ for in- 
formation. There I met a polite roe cordial priest, although 
somewhat sarcastic when he heard me mention the name of 
Mulet. It was he who told me Mulet had given up music to 
take up farming, that music could no longer afford him a de- 
cent living, etc. Much to my regret I heard all this which, 
alas, represents but too well the exact condition of the average 
French musician nowadays. And yet Mulet was considered 
one of the finest organists and composers of France. But 
French churches are no longer able to pay salaries to their 
musicians; even the clergy is no longer paid what it received 
before the World War and the separation of the state and 
church. 

Having regained my composure after such a shock, I asked 
who was his successor. The reply was that a young man, 
just out of the National Conservatory, quite talented, promis- 
ing, and looking for such a job (not so much for the money 
as for the experience) had been appointed to take Mulet’s 
place. The name of this newcomer is Boulenois, quite a 
young musician. 

As I was not very far from the office of one of Paris’ lead- 
ing music magazines, I went with the intention of buying a 
few portraits of some of the leading organists of France and 
pictures of their organs. I arrived all right at the office, but 
what was my disappointment, not to say disgust, when I read 
on the door this notice: “Closed until September 15th.” And 
that is what I met practically everywhere in the domain of 
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music and the fine arts; of all the seasons, summer is the 
dead one for them. 

Another day I went as far as Trinity R. C. Church, a fine 
edifice, the old church of Guilmant. There I was told of 
Olivier Messiaen, the present incumbent, whose name I also 
mentioned last month. He is known not only as one of the 
finest organists of the capital, though still so young (born in 
Avignon, Dec. 10, 1908) but as the son of the poetess Cecile 
Sauvage, famous all over France for such works as |’Ame en 
Bourgeon (The Budding Soul). Mr. Messiaen was a pupil 
of Dukas and Dupre at the Paris Conservatory and is now 
professor of organ at the Schola Cantorum. 

This young artist has written several symphonic poems, 
one of which, Offrandes Oubliees (Forgotten Alms) was 
performed in New York and Boston not long ago. His music 
shows the influence of Vincent d’Indy and still more of Cesar 
Franck—once the great organist of Ste. Clotilde and founder 
of that adorable style which is so deeply rooted in the religion 
and mysticism of the Roman church, music for the church 
par excellence. Messiaen follows in the footsteps of these 
great masters; we may hear from him in the not too distant 
future. 

One evening during the middle of August I was invited 
to take supper at the home of one of my old friends and to 
meet at the same time one of the promising young musicians 
of the new school which is trying so hard to rise in spite of 
all the turmoil and trouble of the present political situation 
of France. I was quite fortunate for I met a charming and 


modest young fellow who looked to me hardly over 20. After 
supper this young musician sat at the piano and for over one 
hour played composition after composition of his own. I 
judged many of his works to be rather alike and at times even 
monotonous, though in several passages I detected some in- 
teresting, effective, and quite skilful fugal sections. 


His 
music, ultra-modern and far from Franck and d’Indy, shows 
a new trend which I may compare to those extraordinary 
paintings we see everywhere in galleries and which can be 
hung upside down without bei:g able to understand what the 
whole thing is all about. This young man played his pub- 
lished Carillons, a suite for piano which is truly interesting 
from many points of view. I feel almost certain that if he 
continues seriously before becoming discouraged too and turn- 
ing into a farmer like his colleague Mulet, he may be heard 
from in a few years. 

He is Daniel Lesur, born Nov. 19, 1908, organist of a small 
Benedictine church, and professor of counterpoint at the 
Schola Cantorum. The fact that Messiaen and Lesur are both 
professors at the Schola Cantorum should be proof of their 
possible future. Mr. Lesur is religiously inclined and may 
become a church composer, but he composes also secular 
music, such as his fine Passacaille for piano and orchestra, 
and a Suite Francaise. His works are deeply impregnated with 
the mysticism of the Roman church. 

Other organists, though not as prominently known as those 
I have mentioned, are still considered fine musicians. After 
Bonnet and Dupre, the leading organists of France, we find 
Monnier, of St. Louis-des-Invalides, the church close to 
Napoleon’s tomb; then Durufle, of St. Etienne-du-Mont, close 
to the Pantheon. Mr. Durufle is already known by some of 
the organists of this country through his organ compositions. 
Mr. Mignan, of the Madeleine, that marvelous building in 
Greek style where Dubois and Saint-Saens were organists, is 
also well liked. 

Two others who deserve mention are Andre Fleury of St. 
Augustin, near the St. Lazare terminal station known to all 
tourists; and Edouard Souberbielle, of St. Ambroise. 

I must mention three others in a group, unfortunately 
blind: Andre Marchal, of the ancient church of St. Germain- 
des-Pres in the Latin Quarter; Langlais, of St. Pierre de 
Montrouge; and Liteze, of St. Cloud. These are considered 
among the finest performers of the great city. 
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I enquired also about women organists. There seems to be 
only one in Paris, Miss Roget, a concert organist and quite 
skilful. She won the coveted Grand Prix de Rome and that 
is sufficient to prove her talent. 

After having visited the majority of churches I telephoned, 
eight days before my departure from Paris, to Mr. Marcel 
Dupre. A feminine voice answered that he was absent but 
assured me he would be back at the end of the week and I 
could certainly see him at St. Sulpice. Accordingly I went to 
the great church, the loveliest and largest in Paris, but in- 
stead of climbing immediately to the grand-orgue I remained 
in the nave, where I sat through the entire first mass and 
listened intently to the music of the successor of the beloved 
Widor. I was not disappointed, as you may judge, though 
of course it was no longer Widor playing his own works. 

After the end of the first mass I directed my steps toward 
the little door on the right as you enter. After having turned 
round and round on what seemed to be an interminable spiral 
staircase winding around a shaft of stone, its steps worn down 
by nearly four centuries of climbing, I finally. reached the 
familiar platform, not far from the vault above. From this 
platform people on the main floor look like flies. I passed 
under the organ, into a tiny hall, and met Mr. Dupre sur- 
rounded by a large court of admirers; it was not until the 
end of the second mass that I was able to have a little chat 
with him. Being a Parisian by birth and education, though 
an American, I have retained some of the Gallic spirit with 
which I came into contact in my earlier days while a student 
in the Latin Quarter; all these good people, sticking so closely 
to the genial master, to my amused eyes seemed as so many 
flies over a pot of honey. 

After having remained motionless during the entire second 
mass, leaning against his organ, from where I could watch 
the officiant in the far distance, looking so lonely with his 
two assistants and with a church practically empty, I was 
able to see Mr. Dupre alone for a few minutes. During 
this second mass I could not but feel melancholy at the sight 
of the service downstairs before my eyes. What changes have 
taken place since I left Paris, years before the World War! 
No more chants, no more singing, no more hymns, no choir, 
nothing but this priest with his two acolytes dressed in 
soldiers’ uniforms . . . Yes, as soldiers, for there are soldiers 
everywhere, even on the steps of the altar. I saw the empty 
choir-stalls where once several hundred young seminarians 
had sung with a score or two of choirboys. What was the 
cause of this change? Dupre sadly answered, ‘The separa- 
tion of state and church,” also the suppression of monasteries, 
convents, etc. 

This explains why Dupre played during the entire service 
without interruption. If the readers will refer to the picture 
of Mr. Dupre at the console in November's issue they will 
see that the little rack for music is pushed aside. That is a 
necessity, for this rack would obstruct the view of the per- 
former who from his bench directly faces the altar. From 
this point he can follow all the various phases of the mass, 
though unable to hear a single word. And thus it was that 
the worthy successor of Widor followed the priest at the 
altar and changed the movements of the improvised sonata 
according to the various portions of the service. I heard 
him open it with a staccato movement, followed next by a 
smoother melody in contrast, then returning to the staccato 
mood. As the priest entered the second phase, the ‘composer’ 
entered into a new movement—and thus until the end, in- 
cluding the offertory and communion. The finale was, if I 
remember, in toccata form, executed while the priest left the 
altar, followed by the two accolyte-soldiers as well as the 
scattered few faithful. 

How dull the service would have been had it not been ac- 
companied by such a master. From that loft I mused for a 
while, with how many thoughts of the great past! After 
the second mass, the final note of the organ, a farewell to: 
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Mr. Dupre, and I left the old church feeling pretty blue. 
Facing me on my left I could see that ancient Seminary made 
famous not only by the great men who came out of it, but 
by that delicate and charming opera, “Manon.” Now even 
the Seminary is no longer in use by the church. It is a 
national building. Farewell also then to the old Seminary. 

I went to Notre Dame that same day, took a few photos 


of the Gothic cathedral, and, I may assure the readers, sin- 


cerely felt happy when I took the train the next morning for 
Cherbourg, and thence the steamer to New York. The at- 
mosphere of the old romance of Paris seemed to be dead. 
I was glad to leave the old capital. Paris is still beautiful 
but is fast losing its ancient glory. 

Paris, France, Europe—all are passing through a crisis in 
the domain of music and the fine arts; it is a period of 
decadence everywhere. As far as Paris is concerned, music 
is at a standstill. No matter what the younger generation 
may try to do, French music is suffering for lack of strong 
and healthy new blood. I fear it will take more than this 
generation to bring France back to its glorious level of the 
nineteenth century. As far as I could investigate, there is 
no sign of a coming star and the present musicians prove 
to be but rapidly-passing meteors. 

Before closing, I will say, without mentioning names, that 
I was introduced to several fine musicians of the old school. 
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One of these, now past seventy, makes a scanty penny here 
and there, playing at the Exposition. He lives in a modest 
little flat on the seventh floor of a tenement, immediately 
under the roof, far away in one of the poorest districts of 
Paris. Once upon a time he was a wellknown violinist. An- 
other artist, also past seventy, is looking everywhere for pupils. 
He walks the streets of Paris from morning to night, and is 
suffering from want. He once was a wellknown organist of 
the capital. And many are the others in the same position. 
There are legions of fine composers in Paris, I was told, but 
with so little encouragement from the publishers, with very 
poor pay from all the churches, with the films now using 
recorded music, musicians have less and less chance of mak- 
ing a decent living in Paris. It is the same practically every- 
where in Europe. 

Then there is also the threat of impending war. Though 
no one seems to be worrying too much about it, preparations 
are to be seen in every direction. Unrest is in the air. Fear 
of being attacked without warning, without declaration of 
wat; internal disturbances, and other miscellaneous worries 
are no incentive to inspiration. 

What the future has in store for the musicians of France, 
as well as those of Europe, especially the organists, no one 
can predict. Time only will show. 


The Cavaille-Coll in Albert Hall 


By REGINALD WHITWORTH 


2 ORO by fire of the 
Albert Hall, Sheffield, on the night of July 14, 1937, resulted 
in the total loss of the largest and finest example in England 
of the artistry of the great French organ-builder, Aristide 
Cavaillé-Coll. 

This glorious organ of but sixty-four stops was considered 
by some critics to be his masterpiece, though by no means his 
largest work. 

Since the war, the Albert Hall, once the scene of Sheffield’s 
greatest choral triumphs so long associated with the name of 
Dr. Henry Coward (now Sir Henry Coward) had been used 
as a cinema. The audience had been left but a few moments 
when the fire was discovered which spread with appalling 
rapidity, the organ soon being hopelessly involved. The or- 
gan had been unused for some time, its magnificent case and 
pure-tin front had never been seen by the present generation, 
being hidden completely by the cinema screen. The bulk of 
the pipe-metal was from 80% to 90% pure tin. 

A few years ago a new console, shecek outside the screen 
with tubular pneumatic-mechanical action, replaced the vastly 
superior Barker-lever action of Cavaille-Coll. 

The internal economy and design of this organ so much 
impressed the late G. A. Audsley that he included a plan of 
the instrument in his Art of Organ Building. 

The layout of the organ comprised five stories including 
the lowest which was below the platform or chorus seats of 
the hall. This story housed six enormous bellows built up 
in three pairs, each bellows having four large diagonal feeders 
operated by huge treadle-boards connected in pairs by vertical 
rods to rocking-levers above. 

There were six sets of these treadles, six men being re- 
quired to blow, each using his right and left hands and feet 
alternately (a very energetic performance). 

The second story, or ground floor of the organ proper, 
contained the superb Barker-lever pneumatic machines for the 


One of Cavaille-Coll’s finest products, installed in 
1873 in Albert Hall, Sheffield, England, after 
several decades of disuse as a concert organ was 
destroyed by fire on July 14, 1937. 


entire organ, including drawstops, with the one exception of 
the Solo Organ drawstop machine. 

On the next stage was the immense soundboard for the 
Grand, with the Recit and Positif behind, and at each end a 
huge soundboard for the Pedal, the C-side being at one end, 
the C-sharp side at the other. The lower octaves of the 32’ 
Flute (open wood) and 32’ Bombarde being on the same 
floor as the pneumatic machines. 

Above the center of the Grand was a stage housing the 
Tuba Magna, Trompette, and Clarion of the Solo Organ. 
The pipes of these stops were placed horizontally (en 
chamade) and spoke straight out to the hall from immediately 
behind the front pipes. 

On the top story was the rest of the Solo Organ and the 
drawstop machine for this department. 

The various stories above the ground floor of the organ 
wete reached by two magnificent spiral staircases in oak (no 
cat-ladders here). The sistent were very wide and on 
the main one there was a double set of steps with flanged 
wheels running on metal rails. This was for the use of the 
tuner! The interior finish of all the mechanism was beyond 
praise. 

The swell-boxes were exceptionally effective, due in part, 
I think, to the use of many small shutters rather than a few 
large ones; for the thickness of the shutters was not great. 
The swell-pedals were effective throughout their entire range 
of travel. 

Tonally, the instrument was a noble example of the French 
school. Each department, including Solo, built up to its own 
individual pan © which even the open blaze of the French 
reeds could not destroy. The mixtures and mutations were 
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of great beauty, the synthetic use of the latter being especially 
valuable. 

Being of four ranks the Cymbale on the Grand Orgue 
misled some players into using it BEFORE the five-rank Fourni- 
ture. This was unfortunate, for it was of considerable power 
and broke back every octave. It was the making of the Grand 
Orgue ensemble when brought on at the right moment. 

The Positif Quintaton spoke both fundamental and twelfth, 
with equal power and clarity. The pipes of this stop, and 
of the Nachthorn, were of very large-scale metal, with can- 
nister tops and long shading ears. 

The string tone of the organ was fairly powerful and very 
transparent. 

There were, of course, no big fat Diapasons, but the 
Montre-flute ensemble had a beautiful definite cantabile 
quality which was a pure delight. 

The Cavaille-Coll flutes were fine, even for him; likewise 
the orchestral reeds and Vox Humana. 
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ORIGINAL ALBERT HALL CONSOLE 
built by Cavaille-Coll in 1873; nofe the complete absence of manual ac- 
cessories. Photo by courtesy of A. Senior. : 


Some players found the French console very difficult, but 
a little study and practise removed many difficulties, once a 
thorough understanding of the ventil system was acquired. 

Briefly, the system was as follows: 

The drawstop machines were all elaborately balanced and 
the wind to them was controlled by departmental colored ven- 
til knobs placed nearest the keyboards. Thus it was neces- 
sary first to draw the ventil knob (or knobs if there were 
two) and so admit wind to the machine, then set up the re- 
quired combination. Now, if the ventil knob was put ‘in,’ 
that combination became locked and another could therefore 
be set up on the knobs ready for use later. This second com- 
bination could be brought ‘on’ by drawing the ventil knob 
and so admitting wind again to operate the drawstop machine. 

Further to this, the wind for the reeds and certain other 
stops (lettered in red) for each department were controlled 
by Anches Ventils, five in number. None of the stops let- 
tered in red would function, even though drawn, unless the 
appropriate Anches Ventil pedal was depressed and hitched 
under. Then the reeds could be prepared, and brought on 
by pedal control. 
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All the couplers were operated by hitch-under pedals and 
a special pedal acted as a ventil to the entire Grand Orgue, 
which was silent unless this pedal was depressed. This de- 
vice enabled the Grand Orgue sub-octave to be used on other 
manuals, for this sub-octave coupler read through the three 
manual-to-Grand couplers. The Grand Orgue could thus be 
shut off without putting in the stops whilst the sub-octave 
was being used on other manuals (rather a clever device). 


SHEFFIELD, ENGLAND 
ALBERT HALL 
Cavaille-Coll, built 1873; burned 1937. 
PEDAL (30-note) Flute Douce 
Flute (ow) Quinte 
Contrabass (w) Doublette 
Violone 1 Piccolo 
Sub-Bass 8 Bassoon-Hautbois 
10 2/3 Great Quint (0) Cromorne 
8 Principal Voix Humaine 
Violoncello Tremulant 
Corno Dolce* 1 Ventil knob. 
32 Bombarde ReciT (Man. 3, Swell) 
16 Bombarde 16 Bourdon 
8 Trompette 8 Diapason 
4 Clarion Fl. Traversiere 
2 Ventil knobs. Gambe 


GRAND (Man. 1) Voix Celestes (tc) 
16 Montre 4 Fl. Octaviante 


Bourdon Viole d’ Amour 
Gambe 2 Doublette 
Montre IV Cornet 
Diapason 16 Cor Anglais 
Fl. Harmonic 8 Trompette 
Bourdon 4 Clarion 
Gambe Tremulant 
4 Prestant 1 Ventil knob. 
Flute SOLO (Man. 4, Expressive) 
2 2/3 Quinte 16 Bourdon 
V Fourniture 8 Diapason 
IV Cymbale Fl. Harmonic 
16 Bombarde 4 Fl. Octaviante 
8 Trompette 2 2/3 Quinte 
4 Clarion 2 Doublette 
2 Ventil knobs. 1 3/5 Tierce 
PositiF (Man. 2, Choir) 16 Tuba Magna 
16 Quintaton 8 Trompette 
8 Principal Clarinette 
Nachthorn Musette 
Unda Maris (tc) 4 Clarion 
4 Prestant 2 Ventil knobs. 

*The Pedal 4” Corno Dolce was exchanged for an 8’ Bour- 
don in 1911—a sad error in any event but in this case the 4’ 
stop was of quite extraordinary beauty of tone; it probably 
still exists somewhere in France. 

[ Abbreviations used in the stoplist are the obvious ones 
used in these columns for open-wood, wood, open, tenor-C.] 


COUPLERS 9: 
To Pedal: G., S. C. Solo. 
To Great: G-16’. S. C. Solo. 
To Choir: S. 


2 2/3 
2 


ACCESSORIES : 

[With the exception of the Swell and Choir crescendos, all 
accessories were operated by hitch-down toe-levers, as will be 
seen in the console plate. ] 

Thunder (which put down the lowest five Pedal notes). 

2 Sonnettes (signals to blowers, by drawstops). 

Anches (reeds, etc.) Pedal; Anches Grand; Anches Positif ; 
Anches Recit; Anches Solo. 

Wind to Great chest. 

‘Swell pedal solo’ [of which the function is not given]. 





20-12 


Manual couplers operated by Barker-lever, excepting Swell- 
to-Choir; Pedal couplers and Swell-to-Choir, mechanical. 
Blown by electric fan-blower. 


The ventil system of control described in the text is still 
in use in many of the finest French organs. 

With the exception of the two undulating stops, all stops 
run through the complete 61-note compass. No borrows. The 
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twelve Pedal stops were each separate and independent ranks. 

I wish to thank Messrs. Pawson & Brailsford, Lithographers, 
Sheffield, for permitting the use of their photograph of the 
case, and my Fiend Mr. A. Senior for the use of his photo- 
gtaph of the original console. 

To me, the destruction of this organ is like the loss of a 
dear friend. For many years it was my practise organ and 
happy indeed were the hours spent at its console. 


Marcel Dupre, 3: the Composer 


By FREDERICK C. MAYER 


ee NUMBERS of a composet’s 
works usually refer to the numerical order in which works are 
published, and this is the case with those of Marcel Dupre. 
However this order too often represents merely the judgment 
of a few persons, i.e. publishers, who are primarily business- 
men. These publishers are in turn cideol by experts whose 
musical judgment of a manuscript must be tempered by due 
consideration of its prospects for commercial profit. This is 
understandable, although lamentable. 

This method of enumerating a composer’s works is both 
narrow and inefficient. It merely pretends to number how 
many compositions were accepted for publication by a relative- 
ly very small group of men. There is no pretense that such 
enumeration reflects public artistic judgment. 

What the art world really wants to know, by means of the 
opus numbers, is the order in which compositions were com- 
posed. Such a system affords an accurate survey or perspective 
of the composer's development—his artistic evolution—which 
corresponds and is related to the events of his own life. 
Neither his works nor the events of his life are truly compre- 
hensible unless presented in proper chronological order. It is 
to be hoped that this method will soon be adopted universally. 

Marcel Dupre’s published compositions begin with 
“Psyche,” Op. 4, composed in 1914, being a lyrical scene 
whose artistic merits won the Prix de Rome. An earlier work 
than this was the Sonata for Violin, Op. 5, composed in 1909. 
We find the organ represented with Op. 7, 1912, and again 
with Op. 16 and 18. 

Until 1923, we find his talent expressing itself through a 
variety of mediums. In addition to these works, we find 
seven songs, four motets for chorus and organ, two pieces 
for clarinet, three pieces for cello, six Preludes and four 
pieces for piano, a Fantasy for Piano and Orchestra, and “De 
Profundis,” a work for chorus, soli, organ, and orchestra, com- 
posed in 1917—dedicated to the dead of the World War. 

Dupre’s activity as a composer has thus been surprisingly 
extensive, embracing a wide field of musical knowledge and 
experience. In addition it has been so varied that an adequate 
analysis, description, and appreciation must come from some- 
one else with a higher sense of perspective and evaluation. 

I regret not having had an opportunity of hearing these 
early compositions, excepting the organ numbers and the 
Fantasy for Piano and Orchestra. But in the latter number 
I was amazed at the perfect mastery displayed in his writing 
for both piano and orchestra. I was unprepared for this sur- 
prise, since I had habitually associated Dupre with the organ. 

Similarly, I was greatly surprised at his consummate orches- 
tration of Cortege & Litany, with organ, heard at one of Dr. 
Alexander Russell’s feasts of music at Wanamaker’s, New 
_ York—an evening concert for orchestra and organ. Although 
in the company of distinguished contemporary composers, 
several of whom were present, Dupre’s modest little work, 
with the Composer at the organ, was the feature of the entire 


A general summary of Mr. Dupre’s activities to date 
ds a composer, with special emphasis on his com- 


positions for organ, and detailed comment on a few 
of the finest of his organ works. 


program. The orchestra at every point sounded precisely as 
though handled by one to the manner born. 

Mention may be made here of the highly musicianly tran- 
scriptions which Dupre has made of some of Liszt’s piano and 
organ works, for organ and orchestra, particularly that of 
the great Fantasy on Ad Nos ad Salutarem Undam; also of 
Mozart’s Fugue in C-minor for organ (originally for two 
pianos) ; sat of Handel’s 12 Concertos for organ, which will 
be discussed later. 

But it is his colossal equipment and experience as an organ 
virtuoso which focus our attention automatically upon Mar- 
cel Dupre’s creative talent as directed towards the organ. 

Attention may be drawn, at this point, to certain of Dupre’s 
organ works which have decided educational value for stu- 
dents. Previous mention has already been made of his 
METHOD FOR THE ORGAN. This work is so valuable for all 
beginners that it can be used with marked advantage as a sup- 
plement to any other method. 

The Seventy-nine Chorales, Op. 28, 1931, are indispensable 
to all students. Dupre has taken the melodies of all the 
chorales used by Bach in his choralpreludes, and has writ- 
ten ingenious little polyphonic compositions—miniature Pre- 
ludes—upon these refreshing, inspiring old melodies. The 
Chorales are in three, four and five voices, richly imitative in 
style, including many interesting canons. As studies in technic, 
interpretation, style, and polyphony—with a touch of modern 
harmony—these Chorales form a contribution to educational 
literature for.the organ which is unequalled in our day. The 
Composer's suggestions upon the registration of each Chorale 
constitute in themselves a valuable course on this elusive, 
neglected subject. A suggested order of difficulty, as a prac- 
tical guide for students, has been added. These Chorales 
provide what has been longed for by all teachers: an ideal 
introduction to the study of Bach’s organ works, especially 
to his choralpreiudes. 

While touching upon the subject of education, a passing 
but strong recommendation to students and artists must be 
made of Dupre’s edition of Twelve Organ Concertos’ by 
Handel, just off the press, in two volumes. These Concertos, 
originally written for organ and orchestra, are reduced and 
arranged for organ solo—forming excellent material for study 
of noble works of the classic school which offer less technical 
difficulty than most of the works of Bach. 

Dupre’s name as composer does not appear as frequently 
upon American programs as it deserves. Is this because he 
is somewhat of the modern school? Or is it technical dif- 
ficulty which is the forbidding factor? If the latter, it is im- 
portant to draw attention to a number of compositions which 
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are not difficult, and are thus available to a large number of 
organists. 

Fifteen Versets for Organ, Op. 18, are among the easiest 
but by no means the least delightful of Dupre’s organ works. 
They are a collection of organ interludes for a special vesper 
service (communion of the feast of the Holy Virgin). These 
Versets are based upon improvisations made by Dupre while 
organist at Notre Dame, Paris, 1916 to 1920. Although they 
are among Dupre’s earliest works (published in 1920 in Eng- 
land, recently republished in this country) they are of striking 
originality and effect, imparting a novel harmonic mystery and 
boldness to ecclesiastical music literature. They also convey 
some idea of Dupre’s art as a church organist. 

The best known numbers of the Suite Bretonne, Op. 21, 
1923, are Berceuse and The Spinner. So many spinning-songs 
have been written; yet the latter brings something genuinely 
new and fascinating to the organ. It was played extensively 
by Dupre during his early tours. 

But it is the former, the simplest number of the Swife, en- 
titled Berceuse, which appeals most to my affections. This 
little cradle-song is a gem of simple melody, with a quiet, rich 
harmonic background of somewhat modern coloring. An ef- 
fective canon appears midway in the number. One's thoughts 
turn instinctively to the paintings of Millet and Breton, for 
here is depicted one of those quiet, picturesque scenes such 
as one associates with pastoral France. Technically, this 
number is so simple as to lie within the capacity of any 
average student. And so charming is the artistic appeal of 
Berceuse that its place in organ literature is quite unique. 

Other compositions of merely average difficulty available to 
students are Lamento, Op. 24, 1926; Le Chemin de la Croix, 
Op. 29, 1932 (Stations of the Cross) ; and Three Elevations, 
Op. 32, 1935. Of the latter, the first Elevation, in E-major, 
is of utmost simplicity. The left hand is confined to the 
syncopated repetition of a single tone, simulating a small bell 
or gong; the pedal part consists of a few half-notes, playable 
by any beginner; to the right hand falls some simple chord 
progressions. Yet this tiny number of two pages is a master- 
piece in miniature. Here is revealed to the soul “that hath 
ears to hear” a mood of rare spiritual beauty, a jewel of finest 
water, of uiter selflessness, purest holiness, aspiration, exalta- 
tion. 

Cortege & Litany, originally for piano, and arranged for 
organ solo, is an imaginative, highly effective number of but 
little more than average difficulty. The Cortege unfolds upon 
a serious theme, solemn and spacious, which by no means is 
lacking in lyric color and warmth. Then appears, on soft 
flutes, the theme of the Litany, unaccompanied and unadorned 
—a monotone in rhythm, the melodic outline of humility. A 
varied development follows, which works up gradually until 
a fine moment is reached when both the Cortege and Litany 
themes are combined, ending with a sonorous coda suggesting 
the clanging of bells. 

We may now turn attention to Dupre’s larger, more im- 
portant, and certainly more difficult works for the organ. We 
examine, or hear, his very first contribution, Three Preludes 
& Fugues, Op. 7, composed in 1912, at the age of twenty- 
six, with astonishment over the boldness displayed. The 
opening Prelude, in B-major, has always been one of my 
favorites. One seems to hear, and almost see the young hero, 
clad in armor, sword in hand, ready for action—eager to 
prove his worth. He spurs his horse to a rapid gallop—in 
the flashing alternation of chords in sixteenths, on the manuals 
—speeding exhilaratingly over a theme of tremendous weight 
and power in the pedals, like the tones of great, swinging 
bells—such as the boy had grown up with, and loved as com- 
panions in his native Rouen. We feel here the mastery of 
technic, the boldness of aim, and the victorious stride of a 
young giant who will bear watching. 

Seven years later (1919) appeared the Scherzo, Op. 16, a 
masterpiece of its kind. This fairy-elfin play of peep and tag 
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between right hand and pedal, separated by a rapidly scurry- 
ing figure in the left hand, could only have been written by 
Dupre. Its fascinating harmonic glints notwithstanding, the 
technical difficulties in this Scherzo are such as almost to need 
a Dupre on the organ bench if ever we are to hear it played. 

It is significant that beginning with 1923, all of Dupre’s 
compositions down to the present (1937) are focused upon 
the organ, either as solo, or else in combination with or- 
chestra or piano—with the lone exception of Variations for 
Piano, Op. 22, 1924. 

The theme of the organ Variations on an Old Noel, Op. 20 
(composed in 1923) is that of an old French carol in D- 
minor, naively melancholy. Dupre could not excel in im- 
provisation were he not an instinctive master of the art of 
variations, i.e. of treating any given theme with imaginative 
variety and skill. We are not surprised, consequently, to find 
in this work a series of variations possessing fascinating 
variety of rhythmic, harmonic, and contrapuntal treatment. A 
fondness and skill in the art of canon is indulged in to one’s 
heart’s content, occurring first in the octave, Var. 3; a triple 
canon in the fourth and the fifth, Var. 6; and in the second, 
Var. 8. Fugato form is the basis of Var. 10, with the theme 
appearing later in augmentation. 

A brilliant crescendo of two pages leads to a stunning coda 
where the theme is thundered out on the Pedal Bombarde, 
to the accompaniment of repeated, rapidly-changing chords 
on the manuals which spur the pedal theme onwards, as it 
were, with excited applause—a stirring effect, with the young 
giant again in glorious stride. 

The Symphonie Passion, Op. 23, composed in the summer 
of 1924, is, in my humble judgment, Marcel Dupre’s master- 
piece. This musical delineation of the life of Christ is un- 
questionably a serious and enduring work of artistic and his- 
toric importance. The music of Dupre is French, to be sure, 
possessing not only the traditional fineness of that school, but 
also those rarer qualities of solidity and strength. The com- 
poser reveals a never-failing grasp of the tonal resources of 
the modern organ. There is often an undercurrent of techni- 
cal figures—sometimes accompanimental, sometimes thematic 
—which have melodic interest even when subordinated, and 
which ever suggest the richest sort of kaleidoscopic, fascinat- 
ing harmonic color. The work, first played in America in 
1924 by Dupre himself, brought something really new, some- 
thing genuinely modern to the organ and to organ literature. 
There is revealed the keen insight of the scholar,.the technical 
facility of a great organist, the sure, artistic touch of a great 
talent, and the restraint, sincerity of emotion, sterling 
spirituality of a fine spirit. 

Were I given the opportunity of hearing any number I 
might choose from all organ literature to date, played on the 
greatest organ in the world, my choice, unhesitatingly, would 
be the Finale to Marcel Dupre’s Symphonie Passion. And I 
would wish the Composer there to play it, as he has for me 
in never-to-be-forgotten moments in St. Ouen, Rouen, in the 
old Trocadero, Paris, and in the West Point Chapel. 

The Symphony for Organ and Orchestra, Op. 25, composed 
1927-28, is a comprehensive work written somewhat in the 
cyclical form, where the main theme, which is of breadth, 
blended with a bit of the mystic, is heard in several of the 
movements. The score reveals an intimate mastery of or- 
chestration, and no one living is so competent to combine 
such a sum of the greatest instrumental forces so skilfully as 
Dupre. The work should decidedly be given a hearing by 
many of our fine orchestras wherever there is an organ avail- 
able. The work has been heard in England (it is dedisated 
to Sir Henry Wood) and in France. 

The Second ‘Symphony,’ Op. 26, was composed in 1929 and 
played extensively on an American tour soon thereafter. I 
shall not attempt to describe it cxcept to say that it is, general- 
ly speaking, more modern in rhythm and harmony, with more 
tendency towards the dissonant and fragmentary, than the 
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Symphonie Passion. The first movement contains some ex- 


tremely beautiful soft effects with delicate flute chords in 
rapidly alternating exchanges between two manuals. Second 
‘Symphony is of considerable technical difficulty—though per- 
haps not more than the first. 


THE DUPRE RESIDENCE & STUDIO 
with the fam’ly (c.1929) in the foreground, their home at the left, and the 
famous studio in the background. 


The Seven Pieces, Op. 27, composed in 1931, are all thor- 
oughly interesting, but contain one remarkable number, 
Carillon. This is decidedly a descriptive piece of music. Bell- 
like figures and combinations of tones suggesting bells are 
heard in every measure of Carillon. The opening bars are on 
the manuals alone, fortissimo. The left hand has a descend- 
ing figure of four notes such as is in common use for ‘quarter- 
chiming,’ with the accent on the fourth of the group; this 
figure is repeated almost continuously. Against this, the right 
hand counters with a short figure of two notes, followed soon 
by another slightly similar figure of three notes. The en- 
trance of the pedals is impressive through the altered treat- 
ment of the figure of three notes which it expounds. Here 
the duration of each of the three notes is prolonged, and the 
intervals in pitch between them are expanded to form great 
skips (an upward skip of a ninth followed by a descending 
octave) which gives the dominating effect of the swinging of 
large bells. There are passages suggesting the treble bells. 
There are various combinations of the three figures noted 
above, particularly with the ‘quarter-chiming’ figures of four 
notes chattering busily, ever repeating itself, as a background 
for the wide steps of the ‘swinging-bell’ figure of three notes 
which alternates back and forth between manual and pedal 
in a continuous argument. 

Suddenly a definite purpose seizes all the forces. They seem 
to unite, crouch, point themselves, and start towards a com- 
mon goal with an irresistible and tremendous impulse, the 
cumulative effect of which suggests the onward-rushing loco- 
motive of Honegger’s Pacific 231. Amid the throbbing mo- 
mentum, one hears an effect as though the bells were moaning 
and sobbing. The ecstatic climax, with full organ, is reached 
with the appearance of the ‘quarter-chiming’ figure in the left 
hand in an augmented, harmonized form (the individual 
eighth-notes being broadened here to half-notes) to be re- 
peated soon in the right hand, always against an energetic 
background of the original counter-figure of two notes re- 
peated continuously. There is a slight reminiscence of the 
‘moaning and sobbing’ effect of the bells, this time in brighter 
hue. The concluding coda concentrates upon the ‘quarter- 
chiming’ figure in a series of swiftly-stepping staccato chords 
in brilliant, Berlioz-like scintillating harmonies. Just before 
the final chord is reached, the ‘moaning and sobbing’ effect 
appears briefly, this time completely transformed to the realm 
of joy. 

This composition should be listened to much in the man- 
ner that one listens to the pealing of bells. There is a fascinat- 
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ing play of consistent thematic development of the three 
figures contrapuntally employed, in energetic rhythm, and of 
modern harmonic color—expressed admirably through the me- 
dium of the organ. When the climax appears, it is as though 
a troup of Titans had taken possession of a great belfry (such 
as that of the new Riverside Church, New York, or that of 
the Chapel of the University of Chicago, with their giant 
carillons of six octaves of bells) as though one feels and hears 
these Titans wrestling with all the bells, great and small, re- 
velling in the riotous tonal exultation of their sport. The 
grand, heroic style latent in Dupre’s talent has given to modern 
organ music its proudest moments. Carillon is assuredly one 
of those moments. 


THE GUILMANT CONSOLE 
which controlled the organ originally and which Mr. Dupre has preserved in 
his home as a memorial to his teacher. 


The success of the Ballad, for piano and organ, Op. 30, 
composed in 1933, as played in France and England by the 
Composer and his daughter, has led to the composition of a 
new work, Variations on Two Themes, for piano and organ. 
The latter is still in manuscript and was performed by the 
Composer and his daughter on his current American tour. 
Miss Marguerite Dupre is a very talented pianist, possessing 
a beautiful touch, virtuoso technic, and profound, sympathetic 
musicianship. She has already achieved an independent po- 
sition in the art world. 


Other works of Dupre’s still in manuscript are: 
Concerto for Organ and Orchestra, Op. 31. 


Poeme Heroique, for organ, trumpets, trombones, and drum. 
This work, dedicated to Verdun, composed in 1935 for the 
dedication of the new Cathedral and organ of Verdun, was 
performed there with the Composer at the organ. The com- 
position received a performance in this country in the West 
Point Chapel in November in honor of Armistice Day. 

Three Preludes and Fugues, for organ, Dupre’s latest opus, 
was played by him on his present American tour. 


DUPRE’S STUDIO ORGAN 
Alexandre Guilmant’s organ was built by Cavaille-Coll in 
1900 and installed in the Guilmant home at Meudon, where 
Guilmant played it eleven years, until his death in 1911. It 
remained there and was not used again until Mr. Dupre 
bought it and installed it in his own home at Meudon close 
to Guilmant’s house, in 1926. It had three manuals and 28 
stops, and remained in its original state until Dupre in 1933 
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had it electrified and enlarged by the addition of a fourth 
manual. 
MEUDON, FRANCE 
MARCEL DuPRE STUDIO 
Cavaille-Coll, 1900-1933 
8 Trompette 
Hautbois 
Contrebasse Tremulant 
Violoncelle CHoir (Man. 2) 
Bourdon 16 Quintatont 
Flute 8 Principalt 
Bombarde Cor de Nuit 
(Man. 1) 4 Flute Douce 
Bourdon 2 2/3 Nasard 
Montre 2 Quarte de Nasard 
Harmonic Flute 1 3/5 Tierce 
Salicional 8 Cromorne 
4 Prestant Tremulant 


SWELL (Man. 3) SOLO (Man. 4)* 
8 Diapason 8 Flute 
Dulciana Gambe 
Fl. Traversiere Voix Celeste 
Voix Angelique Bassoon 
4 Fl. Octaviante Clarinet 

2 Doublette Orch. Oboe 
III Plein-Jeu Tremulant 
+These two registers were installed in 1933, replacing an 8’ 
Gambe and 8’ Flute Creuse (a voice similar to the Hohl- 
floete) ; the Gambe transferred to the Solo Otgan. *Entire 
Solo Organ added in 1933. 

The case has been preserved exactly as it was originally. 
The wood carvings that support the studio ceiling on each 
side of the room came from Scotland where they adorned a 
hunting-lodge of Charles II of England. There are ten of 
them in the room. The Scotch thistle can be seen in the 
center, the royal coat of arms at the base, and boar’s head at 
the top. They were given to Mr. Dupre by Mr. Claude John- 
son who with Rolls and Royce founded the Rolls-Royce firm 
in England. 

The exterior of the Dupre studio will be observed in the 
background of the smaller plate, reproduced from a photo- 
gtaph of eight years ago, with the Dupre family in the fore- 
ground, and, at the top left, the glassed-in room which houses 
a second but much smaller organ. 


Soubasse 


PUBLISHED ORGAN COMPOSITIONS 


Following is the complete list of Mr. Dupre’s organ com- 
positions published to date, with opus numbers, publishers, 
and year in which each was written: 


Three Preludes & Fugues, 1912, Op. 7, Leduc 

Scherzo, 1919, Op. 16, Leduc 

(15) Versets pour les Vepres du Commun, 1920, Op. 18, 
Gray (5 Antiphons, 4 Ave Maris Stellas, 6 Magnificats) 

Cortege & Litany, 1922, Leduc (From Four Piano Pieces, Op. 
19, later published for organ, and also for organ & or- 
chestra) 

Variations on an Old Noel, 1923, Op. 20, Leduc 

Suite Bretonne, 1923, Op. 21, Leduc 

Symphonie-Passion, 1924, Op. 23, Leduc 

Lamento, 1926, Op. 24, Leduc 

‘Symphony’ for Organ & Orchestra, 1927-8, Op. 25, Senart 

‘Symphony’ No. 2, 1929, Op. 26, Senart 

Seven Pieces, 1931, Op. 27, Gray 
(Souvenir, Marche, Pastorale, Carillon, Canon, Legende, 
Final) 

Seventy-nine Chorales, 1931, Op. 28, Gray 

Le Chemin de la Croix, 1931-2, Op. 29, Durand 

Ballad, organ & piano, 1933, Op. 30, Gray 

Three Elevations, 1935, Op. 32, Herelle 


THE AMERICAN ORGANIST 


MANUSCRIPTS 
Concerto (organ & orchestra) scheduled for Op. 31 
Poeme Heroique (organ, trumpets, trombones, drums), 1935 
Variations on Two Themes (organ & piano) 
Three Preludes & Fugues 
BOOKS 

Traite d’Improvisation, 1925, Leduc 
Method d’Orgue, 1926, Leduc 
Course in Harmony, 2 Vol., 1934-5, Herelle 

‘ (To be concluded) 


Grille-Work of New Design 


Designed by GUSTAV F. DOHRING 
Eastern Representative, Hillgreen, Lane & Co. 

© Something new in grilles for 
tone-openings has been designed by Mr. Dohring for the 
3-46 Hillgreen-Lane installed in the fall of 1935 in Christ 
Church, Greenwich, Conn. In July 1936 T. A. O. pub- 
lished the stoplist and photos of building, cases, and console. 
Quoting Mr. Dohring: 

“The desire of Mrs. Parmelia P. Reed to provide a memor- 
ial in Christ Church for her father, Samuel F. Peyton, found 
expression in the gift of an Echo Organ. In the console 
provision had been made for an Echo Organ to be added 
later. Space for the Echo was found in a room west of the 
rear gallery. An opening was cut through the wall facing 
the west aisle. Behind this new Gothic-arch opening the 
crescendo shutters were placed, making of the room an ex- 
cellent expression chamber. 

“The main organ is in the chancel and the console is 125’ 
from the new Echo Organ; a separate blower was installed 
for the Echo, and the chamber was divided into two sections, 
the front housing the pipes, the rear accomodating blower, 
regulator, and Tremulant mechanism. This worked out most 
satisfactorily. 

“Inasmuch as all the pipes were under expression it was 
considered that there was no object in making a display of 
dummy pipes to cover the arch. When I suggested that the 
arch be covered with an iron grille made of hand-hammered 
leaves and flowers of iron and other metals, I was com- 
missioned to design and install such a grille. 

“The construction consists of an iron frame-work to fit the 
Gothic arch, in Gothic design, filled in with leaf-work in 
hammered iron, all by hand, with flowers in copper and the 
centers in brass. The results brought forth no end of com- 
pliments. 

“The Echo Organ itself offers nothing unusual in design 
but the aim was not only to produce a charming echo effect 
but also a division powerful enough to be used as an anti- 
phonal organ, and these have been the results. The Vox 
Angelica of two ranks of delicate strings deserves special 
mention for its effectiveness.” 

The new Echo Organ: 

PEDAL 
16 Echo Bass 5” 
ECHO . 
8 ECHO FLUTE 49 ow 
VIOL 60 61s 
VOX ANGELICA 2r 70-72 122s 
HARMONIC FLUTE 61m 
VOX HUMANA 6lr 
Chimes 
Tremulant 

The division constitutes an ancillary organ, playable from 
all three manuals. The photograph shows the beauty re- 
sulting from the use of contrasting metals, though much of 
this beauty is necessarily lost in any halftone reproduction 
as given herewith. 
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In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 





Our Miss Soosie etc. 


Sam HIMSELF, whom we might 
dub Dr. Pedalthumper if he’s not more careful, writes this: 
“Several hard slaps on the wrist for your confession that 
you write for Miss Soosie. How in (blank) is she going 
to further this business of playing the organ?” 

Ah! Sam Himself, alias Dr. Samuel J. Riegel (Mus.Doc. 
degree conferred by T.A.O. years ago, since he already had 
the Mus.Bac.) doesn’t know our Soosie. Miss Soosie is a 
young lady, desperately interested in the organ, not content 
to think she knows it all, always looking for something new 
to learn or do. She plays for all sorts of churches. Some 
are square barns filled on Sundays with gossiping people 
who now and then take parts of the service seriously; but 
they're all good people, honest and true, as honest and true 
as they know how to be and dare. Some of her churches, 
on the other hand, are beautiful large modern buildings, 
housing organs that have cost fifty thousand dollars or more. 
Dr. Pedalthumper smugly thinks he alone is playing in that 
kind of church but he’s wrong. Our delightful Miss Soosie 
has a lot of them. 

Miss Soosie is not an old stick-in-the-mud. Far from it. 
She’s an up-and-coming young lady with, usually, lots of 
pep. She hasn’t lost her ability to giggle, or enjoy a moving- 
picture show, or shout herself hoarse at a ball game. Our 
Miss Soosie is the kind of a girl you'd like most to take to 
a dance or on the choir picnic. Soosie’s All Right. She 
doesn’t know it all and she knows she doesn’t. She’s out 
in the open with her ignorance, perfectly willing to learn 
from anybody, even from Dr. Pedalthumper; though she 
doesn’t take his bluff any more seriously than she should. 

Watch your step, Samuel, or she'll poke you one in the 
eye, and when you topple over we'll all join in the general 
hilarity. I like people like Miss Soosie, and so does every- 
body. Just a hardworker, but still able to giggle. She knows 
lots better than Dr. Pedalthumper why churches pay organ- 
ists good money. And her churchees, by and large, are happy. 


—t.s.b.— 

Speaking of churches’ paying good money, we've been talk- 
ing business of late with some of them. First came the one 
in Texas that wanted a real musician to build up the musical 
part of its services. Dr. DeWolfe knows what church music 
should be and is in the happy position of having a church 
in which the music need not descend to the level of entertain- 
ment. He wanted a good organist and was willing to pay the 
price. He got a good organist too, a very good one. 

Now comes another minister. He saw what Mr. Einecke 
could do for a church and the reader can see too if he refers 
to Mr. Einecke’s article in our June issue. At the moment the 
result is that a splendid position with excellent starting salary 
awaits the right man and it has been T.A.O.’s pleasure to 
help find that man. This clergyman tried first to get a man 
known to.all T.A.O. readers but that man’s church heard of 
it and boosted his salary so he couldn't leave. 

Now the lesson in this for the profession is that the organ- 
ists whose work attracted these clergymen and impressed 
them as the ultimate ideal in church music are primarily 
expert choirmasters. In each case they were first heard of as 
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organists doing frequent organ-recital work each season in 
their own churches. Then they came under the influence 
of Dr. John Finley Williamson and his ideas about choirs. 
Now they are expert choirmasters and their example is creat- 
ing a splendid opportunity for some organist somewhere. 

When I was a youngster my old friend and teacher Dr. 
Carl gave us all special advice as to how to apply for a church 
position. Some of that advice still holds good after thirty 
years of progress but the best advice T.A.O. can give the 
young organist as 1938 approaches is to first of all equip him- 
self with sufficient mastery of vocal technic to be able to 
fairly well illustrate with his own voice to his choir just how 
he wants a passage sung, and, most important of all, drill 
his amateurs in tone-production exercises and vocal technic to 
make their work as good as possible. The applicant would 
do well to forget the organ-playing end of it, or pass it off 
with but brief evidence of proficiency; he must remember 
that the thing the church wants to hear is not his prelude 
(they won’t even come in time to hear it) but his choir. 

There are those who think a volunteer chorus of adults 
can sing as well as the paid choir of trained singers. I can’t 
believe that. If the volunteer practises vocal exercises even 
an hour a week outside of choir rehearsals he will be the 
exception, whereas the singer on salary in a well-paid choir 
will certainly be a voice student who has practised voice sev- 
eral hours a day for some years. If practise makes perfect, 
and we acknowledge it as applied to everything else, how 
can we try to dispute it as applied to the paid choir of semi- 
professionals ? 

However, not one organist in a hundred can ever hope to 
be director of a paid choir of trained singers, so we must for 
the present make the best of our opportunities with volunteer 
choruses. And the organist who applies for an important 
position with a forward-looking church is only consigning 
his application to the waste-basket when he places first em- 
phasis on his ability to play the organ. The choir is more 
important than the organ-playing. Churches know it. The 
organ profession must learn it. 

—t.2.b.— 

My attention has been called to the report of my testimony 
before the court of the Federal Trade Commission at its At- 
lantic City sessions. If anybody's interested, I did not reject 
all Bach’s choralpreludes but said rather that not all of them 
were good. And I not only praised Franck’s Chorales but 
also Lemare’s Andantino in D-flat which became the subject 
of closer prying to enable the hard-worked court stenographer 
to get the spelling right. To my amused chagrin I was 
tricked twice into using terms I abominate as untruths, though 
sworn to tell the whole truth. One was ‘pipe organ’ and 
the other was ‘Hammond organ.’ Hats off to Mr. Wupper’s 
cleverness for the latter; he’s a good lawyer and an amiable 
gentleman. If it gave him any solace that I should publicly 
use the term ‘Hammond organ’ he is entirely welcome to it, 
though I admit that if I were as clever as he is I never would 
have fallen into the trap he so smoothly set. 

However, T.A.O. believes the only important new evidence 
developed through the various sessions of the trial all the way 
from Chicago to Atlantic City was the incontrovertible evi- 
dence of the scientific charts prepared by Dr. C. P. Boner 
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of the physics faculty of the University of Texas, and those 
charts have already been presented to our readers. The pur- 
pose of the Atlantic City session was to determine whether 
the famous ‘thirty test’ was a test or a trick. 

Let the reader decide that point for himself, here are the 
facts: 

According to the Chicago Chapel stoplist published by 
T.A.O. (and incidentally, T.A.O.’s stoplist was correct ac- 
cording to the evidence written into the record whereas an- 
other version was incorrect, thought to have been taken from a 
catalogue of some kind) the manual divisions of the organ 
have 19 flutes and 69 Diapasons-strings-reeds; but for the 
‘thirty test’ the ‘organist’ playing the Chapel organ made use 
of those 19 flutes 29 times while he made use of stops from 
the other 69 colors only 27 times. How does that look to 
you? Like a fair test of an organ? 


Those of us who occasionally find an American church guilty 
of unfairness in organ appointments should give a thought 
to what the clergy did in the greatest church in all France. 
As already reported in these pages, the authorities at Notre 
Dame, Paris, ignored Vierne’s suggestion, ignored the sug- 
gestions of the united organ profession, in order to play 
politics in the organloft of Notre Dame. 

Some magazines have gone much further than T.A.O. in 
calling the Notre Dame clergy and its new organist unde- 
sirable names. A report in Musical Opinion calls the new 
organist “‘a mere amateur’ and says the officials at Notre 
Dame have ‘“‘cheapened themselves” and “wrought irreparable 
harm to their national prestige.” As Charlie McCarthy would 
put it, they've mowed it down; there is no longer any decent 
prestige for Notre Dame. The ancient and honorable old 
Notre Dame no longer exists; it’s been displaced by the 
talkies. 

Incidentally, those who took the trouble to protest to the 
deaf-eared Notre Dame clergy included Bonnet, Dupre, 
Marchal, Tournemire, board of directors of the Conservatory, 
Association des Premiers Prix, directors of the Beaux Arts, 
minister of National Education. Intelligence dictated one 
course to the church and the church promptly went the op- 
posite direction, which is one of the clearest answers of the 
decade as to why intelligent men and women are nowadays 
caring less and less about church attendance. Why should 
they? All they get is only too often an over-grown under- 
nourished dose of the talkies—T.S.B. 


Decalogue for an Organist 
By Dr. WILLIAM C. CARL 


1. Keep at work; never allow an idle moment. 
2. Do not talk about people. 
. Speak of events, and uphold the work of the church. 
. Always do your best. 
. Do not permit personal criticisms in the choir. 
. Present the best in music. 
. Insist on sufficient rehearsals. 
. If the sermon does not appeal to you, say nothing 
abeut it. 
9. Arrange the music to fit the service. 
0. Always remember that worship and music go hand in 
hand together. 

“His memory will live always in the hearts of his friends. 
Music was the theme of his dynamic life; enthusiasm, loyalty, 
and service to others were the accompaniment.” 

A memorial booklet, 6x8, 40 pages, has been published to 
Dr. Carl, through the cooperation of his niece, Mrs. Elsie 
Carl Smith, under the general editorship of Marion M. 
Shields. The “ten rules for an organist’ are taken from the 
booklet, and the quotation is from Miss Shields’ preface. 

“They say that he is dead, but it is not true. . . . In almost 
every state in the union he lives today in the thought and 
work of organists and choir-directors whose chief inspiration 
he was,” wrote Dr. Harold Vincent Milligan. 

“Take him all in all we shall not see his like again,’ and, 
in thus borrowing from Hamlet, we voice the opinion of all 
who knew him,” is the tribute of G. Edward Stubbs. 

“William Crane Carl bequeathed to us a cheerfulness, a 
patience, a kindness, and a flaming spirit of conquest of the 
finest in life,” began Willard Nevins in his tribute. 

“Never talk about people unless you have something good 
to say; keep your courage and pleasantness in times of strife; 
be too busy to be interested in the trivial.’ Elmer A. Tid- 
marsh thus phrased the “pillars of Dr. Carl's philosophy.” 

Thus the booklet pays glowing but deserved tribute. “They 
say that he is dead, but it is not true. He lives today.” 
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German Organs Old & New 


Reported by OTHELIA BOWMAN 

@ Fritz Heitmann, organist of 
the Dom, Berlin, who is reported as contemplating an Ameri- 
can tour in 1938, brings two interesting German organs for- 
ward for attention. The modern organ is that built by W. 
Sauer, of Frankfort, to Prof Heitmann’s stoplist and com- 
pleted early in 1935. Says Miss Bowman: ‘‘It combines the 
characteristic voices of the baroque organ with those of mod- 
ern instruments. The Arp Schnitger (b. 1648, d. 1720) 
organ on which Heitmann played as a boy, in a small town 
where his father was organist, served as a model for the 
organ in the Klosterkirche.” 

BERLIN, GERMANY 


KLOSTERKIRCHE 
Built by W. Saure, Op. 1500 
PEDAL—CCC-F Ill Cymbal 
16 Principal VI Mixture 
8 Octave 8 Trumpet 
Gedeckt Tremulant 
4 Octave OBERWERK—CC-g° 
VIII = Mixture 8 Kupfergedeckt 
16 Posaune Hohlfloete 
8 Trumpet 4 Principal 
2 Cornet Blockfloete 
Tremulant 2 Schweizerpfeife 
HAUPTWERK—CC-g* Siffloete 
16 Quintadena II Sesquialtera 
8 Principal V Scharf 
Rohrfloete 16 Dulcian 
4 Octave 8 Baerpfeife 
Spillfloete 4 Regal 
2 2/3 Nasard Tremulant 
2 Octave 


Couplers 3: H-P. O-P. O-H. Three combons. Full- 
organ. Miss Bowman’s stoplist does not give the Pedal or 
Great Tremulants but they are given in the stoplist as sep- 
arately printed, presumably by the builder. Hauptwerk is 
of course Great; Oberwerk, Swell. Spillfloete is Spindle 
Flute; Kupfergedeckt Miss Bowman defines as Copper Ge- 
deckt; Schweizerpfeife is Swiss Flute; Baerpfeife Dr. Auds- 
ley defines as ‘“‘an old lingual stop, the resonators of which 
assume very peculiar forms.” 

“This instrument,” says Miss Bowman, “‘presents all the 
qualities of sound which are important for an organ. It 
offers for solo playing sounds of fantastic beauty and is better 
equipped than the modern organ to portray the classic works 
for the organ. The Baerpfeife is unusual in character, having 
a soft, deep, growling quality; it, together with the Duician 
and Regal, is very melodious in character.” 

Mr. Heitmann celebrated the Buxtehude 300th anniversary 
by playing programs on the Arp Schnitger organ in Eosander 
Chapel, Charlottenburg Castle, Berlin. ‘This organ was 
built in 1706 and is indeed the right instrument for the 
portrayal of the works of this old master. Buxtehude greatly 
esteemed Schnitger. 

“Mounting to the organloft one is amazed to see a small 
instrument with but two manuals, the usual white keys be- 
ing black and the usual black keys white. These keys have 
an excellent resiliency which is a joy to the performer. The 
first manual, instead of being the Choir or accompanying 
manual, is called the Back Positive, but is really the Great. 
The organ is not enclosed in a chamber or box and there is 
no crescendo. 

“The low wind-pressure . . . gives the mixtures a softer 
and more pleasing sound than in the modern organ. The 
stops are projecting handles about a foot long and there are 
no combinations or registration helps of any kind. There 
are no couplers. 


“The tone of the Arp Schnitger organ is quite different 
from that of modern instruments. It may be described as 
having an austere mellowness, a spicy healthfulness, giving 
one a surprising satisfaction and a soul-awakening through 
its contrasts of sound.” 

BERLIN, GERMANY 
CHARLOTTENBURG CASTLE: EOSANDER CHAPEL 
Built by Arp Schnitger, 1706 
2 


PEDAL Octave 
16 Sub-Bass Wood-Flute 
8 Octave II Sesquialtera 
4 Octave Ill Scharf 
2 Nachthorn SWELL 
IV Mixture 8 Principal 
? Posaune Gedeckt 
Trumpet Flute 
2 Cornet 4 Octave 
GREAT Gamba 
8 Principal 2 2/3 Nasard 
8 Gedeckt 2 Octave 
14 Octave IV Mixture 
Flute ? Trichterregal 


What the German organists are playing may perhaps be 
judged by the following compositions presented in Septem- 
ber in the Dom, Berlin, by Mr. Heitmann and the Dom choir 
directed by Alfred Sittard: 

Buxtehude, Passacaglia 

Nikolaus Bruhns, Prelude & Fugue Em 

Wolfgang Fortner, Toccata & Fugue Dm 

Out of the deep, Schuetz 

I am the Resurrection, Schuetz 

Praise the Lord, Ernst Peppin 

Lament for God's suffering, Hermann Simon 

German et in Terra, Hugo Distler 

Create in me O God, Brahms 


First New York Organ? 


And the new WEST END COLLEGIATE organ 

© The dedicatory program for 
the new organ in West End Collegiate Church, New York, 
carried the following interesting story ‘from the writings of 
Charles E. Corwin,” which is herewith reprinted by courtesy 
of the minister, the Rev. Edgar Franklin Romig. 

“In 1709 the vestry of Trinity Church had expressed their 
longing for an organ. But their wish had not found fulfill- 
ment, and if any of the musically-inclined inhabitants of Man- 
hattan wanted to hear the rolling music of an organ, they 
were compelled to make the dangerous nerve-trying journey 
through the wilderness three hundred miles to Boston town, 
where rumor reported there was such a wonderful instrument 
of music. 

“But it was the year of grace 1727, and Governor Burnet 


‘was occupying the gubernatorial chair in his Majesty's pro- 


vince of New York. He had come to New York a youthful 
widower and he had chosen as the companion of his heart, 
the most beautiful Dutch heiress in town, Anna Maria Van 
Horne. Wishing to show a favor to the people of his bride, 
he had ordered as a present for the Dutch Church an organ 
from Europe. How proud of their English governors gift 
must the happy congregation that assembled in the quaint 
Dutch Church on Garden Street have been! 

“But who was to draw music from the new wonder? Or- 
ganists on Manhattan were as rare as organs. At last with the 
governor's aid an organist was found in the person of Mr. 
Hendrick Koek. The thrifty consistory of the Dutch Church 
drove a careful bargain with him. He was to be organist 
for two years ‘and no longer.’ He was required to play on 
Sundays before and after preaching, both in the morning and 
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in the afternoon; also on Wednesdays. ‘When the benedic- 
tion has been pronounced, you will play a suitable piece as the 
congregation is leaving the church, and you will do the same 
at all other times, after prayers or catechizing. Before the 
sermon you will play one entire portion—or pause—of a 
Psalm; but after sermon only one or two stanzas as the 
minister shall direct.’ The consistory, very careful of their 
new organ, made him agree not to take any one with him into 
the organ loft but the blower. 

“For his service he was to receive the very handsome salary 
for those days of one hundred pounds annually, with twelve 
pounds extra for the blower. He was also to instruct the 
blower in the musician's art. The first youth to receive lessons 
on the organ in New York was no less a person than John 
Peter Zenger, who became editor of the second paper pub- 
lished in New York and the first in opposition to the Govern- 
ment. This opposition caused his paper to be burned by the 
hangman, and he was himself imprisoned. Doubtless he 
solaced himself in confinement with the memory of his musi- 
cal training and with the hope that his woes would aid the 
cause of liberty, as they did.” 


NEW YORK, N. Y. 
West END COLLEGIATE 
Austin Organs Inc. 
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Chimes (G) 
Tremulant (fan) 
COUPLERS 24: 





DEDICATORY PROGRAM 

Foulds, Keltic Suite: Lament Psalm 150, Franck 
James, Meditation Ste. Clotilde Godard, Au Matin 
Shackley, Festival Hymn 

George H. Shackley is organist; Philip James was guest- 
organist and played his own Meditation. In connection with 
the present organ an additional interesting bit of organ his- 
tory comes to light. The present organ “‘was built by Austin 
Organs Inc. and designed and voiced under the supervision of 
Mr. Herbert Brown,” says the dedicatory program. In this 
organ have been retained some of the pipes of the former 
organ, a Roosevelt built at the time when Mr. Brown’s father, 
John Brown of England, was one of the chiefs in the Roose- 
velt factory, and it can hardly be doubted that the pipes Mr. 
Herbert Brown was handling from the old Roosevelt had in 
some degree at least passed also through the hands of his 
father. At the time this original West End Roosevelt was 
being built, the Roosevelt forces were working on their most 
famous organ, that for the Garden City Cathedral. Some- 
thing like fifteen months were spent on the Cathedral organ 
with its then new and practically experimental electric action. 





Mass., announces a new policy of “keeping 
secret the names of the choir reporters’’ so 
they can ‘work more effectively” in digging 
into our hitherto unknown past,” though the 


Supervision, Herbert Brown Ped.: G-8-4. §-8-4. C-8-4. assurance is given that “this anonymity will 
Organist, George H. Shackley Gt.: G-16-8-4. S-16-8-4. C-16-8-4. not be used for low purposes.” Judge that 
Dedicated, Nov. 14, 1937. Sw.: S-16-8-4. by this: “Rumor has it that Sam Paige is 


V-28. R-30. S-36. B-6. P-1911. Ch.: §-16-8-4. C-16-8-4. 


PEDAL: V-3. R-3. S-6. 


on the trail of a blue-eyed blonde.” 
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DIAPASON 32 
BOURDON 44 
Bourdon (S) 
Bourdon 
Bourdon (S) 
CELLO 32 


GREAT: V-9. R-9. S-10. 
EXPRESSIVE (Choir chamber) 


DIAPASON 73 
DOPPELFLOETE 73 
SPITZFLOETE 73 
GAMBA 73 
OCTAVE 61 
HOHLFLOETE 61 
QUINT 61 
SUPEROCTAVE 61 
TRUMPET 73 
CHIMES 21 


SWELL: V-12. R-14. §S-12. 


BOURDON 73 

V. DIAPASON 73 
STOPPED FLUTE 73 
DOLCE 73 
SALICIONAL 73 
VOIX CELESTE 61 
HARMONIC FLUTE 61 
GEMSHORN 61 
FLAGEOLET 61 
CORNET 183 

OBOE 73 

VOX HUMANA 61 
Tremulant (Valve) 


CHOIR: V-4. R-4. S-8. 


Spitzfloete (G) 

SP. CELESTE 61 
GAMBA (G) 
VIOLA D’AMORE 73 
UNDA MARIS 61 
Hohlfloete (G) 
CLARINET 73 


Combons 36: P-4. G-8. S-8. C-8. 
Tutti-8. 

Crescendos 3: G-C. S. Register. 

Cancels 5: P. G. S. C. Tutti. 

Reversibles 2: G-P. Full-Organ. 

Chimes: Mayland. 

Blower: 3 h.p. Orgoblo. 

Generator. 20 amp. 


Testing the Public 
® Shall we give the public what it 
wants or what it needs? Ralph E. Mar- 
ryott, Jamesburg, N. Y., offered his 
Presbyterians the accompanying pro- 
gram Oct. 17 and said, “Please mark 
the selections which you most enjoyed 
and hand the program to the organist; 
the pieces you choose will be repeated 
at a later service.’ Our figures show 
the number of votes received: 
2 Jenkins-j, Dawn 

Grieg, Morning 
2 Stebbins, Noontide Rest 

Hibbs, Afternoon 
6 Karg-Elert, Evening Harmonies 

Jenkins-j, Night 
10 Fletcher, Fountain Reverie 
6 Saint-Saens, Nightingale & Rose 
6 MacDowell, Wild Rose 
4 Saint-Saens, Swan 
2 Clokey, Canyon Walls 

Of the result, Mr. Marryott com- 
ments, “It is just about as I expected 
it would be.” The general title of the 
program was Sketches From Nature, 
with the first half devoted to an ex- 
cursion around the clock and the second 
to nature. 


Choir Newspaper 
®@ Vol. 4, No. 1, Choir Crier, issued by 
A. Leslie Jacobs’ Wesley M.E. of Worcester, 





Broadcasting Agreement 

© According to the New York Times the 
National Association of Broadcasters has 
agreed with the labor union to put into 
effect a plan of taxing all N. A. B. members 
a small percentage of gross receipts, the 
money to be then proportioned among all 
the stations for the employment of additional 
musicians. If the plan operates to take from 
the air the incompetent ‘musicians’ so often 
broadcast and replace thern with competence, 
it will work to the good of all concerned; 
if it on the other hand takes from the air 
the playing of excellent recordings by superb 
atrists, replacing such reproductions with in- 
ferior mass-production workers in the music 
realm, it will be just one more instance of 
where the consumer again takes a healthy 
wallop from the money interests of labor- 
union circles. Time will tell. 


German "Youth Sings" Booklet 

® From Berlin comes a 10x10 illustrated 
booklet in five languages dealing with 
“Youth sings over the borders” or “The 
radio in the service of peace.” As usual, 
it is a splendid piece of printing with its 
many illustrations atttractive and interesting. 
Truly the pen remains mightier than the 
sword; we hope this work of the pen will 
help achieve what it claims to aim at, uni- 
versal peace among nations. After all, why 
should common mankind help a handful of 
smug politicians confiscate the property or 
rights of other nations when the smug poli- 
ticians wage their “war” from office desks 
while common mankind lives in mud ditches 
to be shot at 24 hours a day? If an offense 
war of any kind must be waged, why not 
have common humanity mass together to 
wage it against the smug politicians who've 
been in the habit of starting every war that 
ever yet has been waged? That truly would 
be the war to end all wars. Nations of 
people do not start wars; their swivel-chair 
‘rulers’ start them. If this booklet, beautiful 
and peaceful as it certainly is, will help the 
cause of universal peace it will be a prize 
book of the decade. Thanks, Germany, for 
our copy. 
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William S. Nagle, Composer 


By LeROY V. BRANT American Composers: Sketch No. 45 

© A new star is rising on the 
horizon of musical America. It is the star of William S. 
Nagle, organist of Trinity Church, Wilmington, Del. In the 
time-hallowed precincts of a church whose history goes back 
three centuries this young composer has absorbed an intan- 
gible but none the less real atmosphere which manifests it- 
self in some of the most beautiful modal counterpoint I have 
seen from any young composer of the decade. 

I first learned of Mr. Nagle some years ago when I dis- 
covered his “Song of the Virgin Mother.” 1 sought other 
works of his, consulted the publishers, and finally secured 
from Mr. Nagle the following autobiographical sketch: 

“I was born in Philadelphia, Nov. 4, 1906. I have a musi- 
cal inheritance from my parents, Miriam Mowrer and Walter 
Nagle. I began musical studies with my mother’s sister and 
later went to Frederick E. Starke, Dr. Henry S. Fry, Dr. H. 
A. Matthews, Joseph W. Clarke. I graduated from the 
Wharton School (University of Pennsylvania) in 1929, where 
I was student-director of the glee-club under Dr. Matthews, 
and where I was awarded a prize for having done the most 
to advance the cause of music among the student body. I 
continued composition under Dr. Matthews and in 1935 won 
the Clarke Conservatory anthem prize. I began to play in 
church at the age of 15, at St. Barnabas Church, Philadelphia. 
I am at present with Trinity Episcopal in Wilmington.” 

I consider the outstanding characteristic of Mr. Nagle’s 
music is his ability to write beautiful modal counterpoint. 
Wherever he works he is a skilled craftsman, but skilled 
craftsmanship is not necessarily a demonstration of genius. 
Certain of his compositions impress me as demonstrations of 
craftsmanship only, but when he undertakes the task of set- 


ting music to some old poem of the 14th or 15th century, a 
poem which by its nature invites modes of bygone ages, he is 
in his native element and is quite likely to produce a work 
that shall endure. To persons who are sensitive to the beau- 
ties of model treatment these settings are a constant delight. 

His scores are not complex with all the intricate voice- 
leadings of the old polyphonic masters; on the contrary many 


of them are of the most direct simplicity. It is his manner 
of treating his music, rather than any complexity of thought, 
that produces its beauty. 

Mr. Nagle’s Christmas ‘carols’ impress me as far superior 
to most of the modern examples. “Song of the Virgin Mary’ 
(0., 15¢) is one of the most beautiful things of its kind | 
know; I have used it annually for four years, always with 
keen pleasure for choir and congregation. “When Christ was 
born of Mary’ (0., 15¢) is good but I have not yet used it. 
“A Child this day’ (c., 15¢) is superlative; I am using it this 
year. “The King of Kings’ (0., 15¢) is an anthem rather 
than a carol; while not so good as some of the others it is 
none the less good. A new one, “Joseph dearest Joseph 
mine” (t., 12¢) is a gem. 

An Easter anthem, “Now is the hour of darkness past” 
(t., 15¢) is a majestic and glorious setting of the old poem 
by Isaac Watts. I used it for the first time two years ago 
and both choir and congregation were deeply impressed and 
highly exalted. 

Among his secular choruses, “Golden siumbers kiss your 
eyelids” (0., 10¢) for men’s voices is exceptionally lovely. 


“Love's Lament” (0., 10¢) for mixed voices is also good. 
"The king of Yvetot’ (t.) is above average interest; I call 
it a real find for men’s voices. 

Mr. Nagle’s arrangements also show real craftsmanship 
and musicianship, but we need not list them here; primarily 
we are interested in the creative artist, not the craftsman. 
Not all his music is on the high level of the special works 
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I have praised, but America may well be proud of this young 
composer. If he follows the natural laws of artistic growth 
for the next several decades there will be no doubt of his 
place on America’s roster of creative artists. 


A Few Random Thoughts 


By WALTER N. WATERS 

© Placing the choir in the chan- 
cel or sanctuary is ideal in that it conduces to a closer union 
between the service at the altar and the music intended to 
supplement that service. This spirit of sympathy and con- 
tinuity is often lacking, even with the so-called best choirs. 
But musically such a location is often far from ideal. 

First, many chancels are not built for a proper focusing or 
blend of choir tone. This comment has been made about 
Riverside Church and the Church of the Ascension, New York, 
both of which support excellent chancel choirs. 

Second, there is no proper place provided for the most 
effective conducting of a chancel choir. When the console is 
at one side, half the choir cannot see the organist unless 
unsightly mirrors are used, and such mirrors often disfigure 
an otherwise beautiful sanctuary. The plan of conducting 
with a baton, from the middle of the sanctuary, at once makes 
the occasion a concert performance, even though the director 
be becomingly vested. This concert idea is directly opposed 
to the canons of ideal church music. 

When the console is placed behind the altar, as in the fam- 
ous Paulist Church, New York, the two sides of the choir find 
difficulty in keeping together without turning their backs to 
the congregation. In the great Westminster Catholic Cathe- 
dral, London, both console and choir are placed in sunken 
stalls, behind the organ; they are thus heard and not seen, 
and can readily be effectively conducted and controlled. 

With a properly built choir gallery in the rear, with raised 
seats so placed that every chorister can easily look into the 
face of the organist, all these difficulties disappear. As Pope 
wrote, “Some to church repair, not for the doctrine, but the 
music there.’”” The rear-gallery location removes the tempta- 
tion to be distracted by watching the peculiarities of some 
of the choristers. 

Why rush congregational hymns so precipitately? It is 
undignified and unmusical. Ministers urge their congregations 
to sing, but the highbrow organist rattles off the tune with 
no thought of transposing it to a lower key and adopting a 
medium tempo to encourage a diffident congregation to sing 
a little. Especially when some fine old German or English 
chorale is used, such as “A mighty Fortress’ or ‘“‘O God our 
Help,” why not use the historically slow, measured, and 
devout tempo in which they were originally conceived (two 
definite beats to each tone or word, and four beats to the last 
note of each phrase)? This encourages the congregation to 
sing, if the key be low enough. To arbitrarily rush these 
noble old tunes in lively style suggests an elephant aping a 
monkey; the discouraged layman can’t catch his breath, and 
gives up in despair. We organists do not think enough from 
the standpoint of the man in the pew. 

Between friends, honest criticism is always helpful. Some 
years ago our profession in New York held a Christmas 
party at a restaurant. As a part of the program, eleven 
Monastery choir-boys sang some carols; the youngsters were 
vested in red and white cassocks and lace surplices of the 
Christmas season. After singing their numbers they were in- 
vited to remain and enjoy the rest of the prepared program, 
the next number of which consisted of some highly spiced 
rhythmic dances, with tom-tom accompaniment, the dancers, 
men and girls, appearing in greatly abbreviated attire, dis- 
playing lavishly their finely developed thighs. Needless to 
say, I took my cherubs away as soon as possible, not appreci- 
ating the combination of ecclesiastical vestments and the 









































































426 THE AMERICAN ORGANIST 20-12 


abandon of a leg-show. Several choir men, who had escorted 
the boys, were somewhat surprised, expecting something dif- 
ferent at a meeting of high-class church musicians. De 
gustibus non disputandum. 


Carl Weinrich's Bach Recordings 

Phonograph Recordings: Bach's Sonatas 5 & 6 

© A major event of the organ world’s season was the re- 
lease of phonograph recordings of Bach’s Sonatas 5 and 6 as 
played by Carl Weinrich on the Aeolian-Skinner in West- 
minster Choir School, recorded by Musicraft Records Inc., 10 
West 47th Street, New York. The two Sonatas are recorded 
on three records, two sides each, and comprise Musicraft Al- 
bum No. 6, $5.00. We have long considered the Sonatas the 
finest of Bach’s creations for the organ, and the most diffi- 
cult to play; those who consider Mr. Weinrich one of the 
world’s greatest Bach interpreters are too numerous to men- 
tion. Accompanying the attractively-bound Album is a leaf- 
let giving the stoplist of the organ, and notes by Mr. Wein- 
rich and Herman Adler. Whether you want to play the So- 
natas or not, by all means get this Album if you have a suit- 
able phonograph. They, the Sonatas, will be a never-fading 
source of musical joy. 

Mr. Weinrich’s tempos are splendid; they leave nothing 
to be desired differently. His phrasing and technic have 
been beyond question for almost a decade. Only on the score 
of registration can possible exception be taken, and there it 
will be a matter of personal taste, not a question of right or 
wrong, good or bad. The Westminster organ is a cross 
between the old and the new in organ design; there is much 
of each in it, with the strongest leaning toward the new, 
though the instrument as it stands is not strictly representative 
of the best work its builders can do and have been doing 
increasingly. On the three-manual organ there are only two 
8’ reeds, a Vox and Trumpet. But there are a great many 
mutations and these Mr. Weinrich uses to perfection in these 
recordings. In some of the movements the aural difference 
in color between the manual parts is not large enough to 
make the contrapuntal writing force itself home as three-part ; 
instead we have a sum total of liveliness constituting a general 
effect—and that effect, most certainly, is of superlative spright- 
liness. Loud playing will spoil the effect; the phonograph 
needs to be kept back well below mezzoforte. Whatever else 
Bach was, he was not noisy when he was writing these “‘cham- 
ber music” Sonatas for organ. 

The student, and the general listener too for that matter, 
will get more out of the records by merely listening to them 
to enjoy them, rather than listening to them with the idea of 
following through with the score itself. Musicians make too 
much music with a view to studying it; we need more and 
more to make music purely for the purpose of enjoying it. 
Use these grand recordings that way first and then, if the 
owner has the notion of getting twenty or thirty dollars’ 
worth of lessons from Mr. Weinrich merely by the Album 
purchase at five dollars, will be time enough to go through 
them piece-meal, score in hand. 

As to registration, Mr. Weinrich’s preface shows his pre- 
dilection for the baroque type of organ as we understand it 
today. The recordings speak for themselves as to the spark- 
ling, delightful music that can result. If your phonograph 
plays in the modern way through your radio, experiment 
with the volume control and tone control (emphasizing high 
or low notes) till the most musical balance is secured; then 
the recordings will be faithful to their original. And if the 
ending of the first movement of Sonata 5 seems a bit abrupt, 
the wise musician will say nothing about it (no matter what 
he thinks) till he’s had time to reflect a little and hear again. 
Notice also what Mr. Weinrich does to the Pedal Organ; also, 
if you can detect it, to the creescendo-shutters. 

Dr. Schweitzer acknowledges these Sonatas as the “‘Gradus 








ad Parnassum for every organist’’ and says ‘Whoever has 
studied them thoroughly will encounter no further difficulties 
in either ancient or modern organ literature, having met and 
conquered them all in these Sonatas.” And if we have a 
sense of humor we'll enjoy many a chuckle at the breath- 
taking liveliness of the Old Man from Leipzig. What a 
man.—T. S. B. 


‘Ain't It the Truth’ 


By Samuel R. Warren 
Technical Director, Hall Organ Co. 


© The other evening I heard over the radio from a foreign 
country a distinguished gentleman making the opening 
speech for an industrial exhibit. The substance of his speech 
was: 

“Ladies and gentlemen, it gives me great pleasure to have 
the honor of opening this exhibit, the purpose of which is to 
encourage the cities of this country to support their own in- 
dustries. 

“You will find exhibited here many articles manufactured 
in this country, and also similar articles manufactured in for- 
eign countries; and with each exhibit is a card indicating the 
amount of money spent abroad last year for these foreign- 
manufactured goods. 

“In comparing these foreign and domestic articles, you will 
find in every case the goods manufactured at home are com- 
parable in every way with those manufactured abroad. 

“The speaker believes that if this country expects to sell, 
it must also buy; but when there exists a wide-spread unem- 
ployment in this country, our citizens should keep their pur- 
chases at home, and we hope by this exhibit to popularize 
the slogan, ‘Every loyal citizen should buy goods made in 
this country’.” 

When we realize that in our own country there still exists 
a very serious unemployment problem ‘‘necessitating” the huge 
expenditure of public funds for ‘relief’ purposes, it would 
seem that the argument of our distinguished foreigner should 
apply forcefully here also. 

My comments are not the result of exaggerated national- 
istic complex, but the common horse-sense of the argument 
appeals to me as a member of an industry which needs the 
encouragement the foreign speaker was asking for his own 
country. And in defense of my own particular industry, I 
believe America has led the world in progressive organ build- 
ing for many years, making only the few errors any progres- 
sive attempts beget, to be sure, but nevertheless progressive. 


Everett Orgatron in England 

© At last the Everett Piano Company, South Haven, Mich., 
is introducing its new invention, the Everett Orgatron, to the 
British market. Aside from perfectly justifiable optimism 
and pride, the Everett Piano Company's representative in 
England seems to be living up to the same high ethical prin- 
ciples that have marked Everett advertising and salesmanship 
in America. The main statements of the British advertising 
—as proof of the statement that Everett is truthful there as 
here—are: . 

‘A new electronic instrument which looks, sounds, plays 
—in fact does everything like an organ. The maker’s claim 
is that this new instrument will produce true organ-like tone.” 

The whole organ world welcomes and benefits by such an 
instrument, advertised and sold on such standards of truth and 
honesty. 


German Musicians Under Orders 

® According to a wireless to the New York Times, German 
music teachers have been ordered by the politicians to refuse 
to teach Jewish pupils; German citizens who refuse to obey 
the politicians “will be automatically deprived of a livelihood.” 
Like it? 

















20-12 


> has 
ulties 
- and 
ve a 
eath- 
at a 











20-12 





For Shame! 
A letter from Arthur W. Quimby 


© I do not like to be critical but there are a couple of items 
in November T. A. O. which I can scarcely let go unchal- 
lenged. On page 388 I notice the statement that ‘excepting 
Bonnet and Dupre, there are no organists of fame in Paris 
at the moment.” I can scarcely forget that even ten years 
ago Andre Marchal of St. Germain-des-Pres was well known 
in Paris and in the eyes of many ranked equally with Bonnet 
and Dupre in the quality of his musicianship. You will also 
remember his trip to this country which, although it certainly 
did not give him the triumph of a Dupre, nevertheless mark- 
ed him as a musician of the first rank. I note with pleasure 
that our friend LaBerge has completed arrangements for 
bringing Marchal,again next year so that possibly America 
may become aware that there are other organists of fame in 
Paris even if your French correspondent is not. 

Also on page 388 I notice the sentence concerning Arthur 
Poister “that Bach comes out from under his fingers just like 
real music.” For shame! 


Germani's Boston Electrotone Recital 

© An audience of well over a thousand heard Fernando Ger- 
mani give a recital in Boston on the Hammond electrotone, 
in Symphony Hall. T. A. O. readers are familiar with the 
opinions of informed organists but it is a mew experience for 
many of us to learn what a disinterested but competent music- 
critic thinks. Mr. Redfern Mason and the Boston Transcript 
are both deservedly famous for the high standards of their 
published opinions. 

After paying tribute to Germani for presenting “the in- 
strument in a wide diversity of aspects’ Mr. Mason says: 

“Tt was all very wonderful, and it seems manifest that the 
new instrument has a field for itself. Whether or not it is 
an organ, however, is another question. Voicing the opinion 
of a lone music-lover I would suggest that, whatever else it 
may be, an organ, in the true sense of the term, it is not. 
There were moments indeed, it must be confessed, when 
most folks could not have told that it was not an organ... .. 
But when you had listened for some time, you began to doubt. 
The sonority was not that of organ pipes; it had more in it 
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of the ‘brazen alchemy’ spoken of by John Milton. There 
was a metallic ring about it... .. I felt that something was 
lacking in this latter day invention, something that is of the 
very genius of the organ.” 

Mr. Mason spoke of the “‘personality of the player” which 
in the case of the organ “you can feel’’ but seemed to be 
missing in the electrotone, and he mentioned “something al- 
most human’’ in the tone of an organ whereas “the instru- 
ment produces tones that are denuded of sentiment.” On 
this phase of the comparisons he enlarges: 

“The voice of the Clarinet in the church organ is mellow; 
its electrical counterpoint {counterpart?} is arid and artificial. 
Brilliance there is indeed, and Mr. Germani did wonders in 
the Bach Tocatta in C. But the grandeur of that coda to the 
Adagio was hard, cold, unimpassioned. ... . If anybody 
could have made Debussy’s Fille aux Cheveaux de Lin sound 
appropriate to the voice of the organ, Germani could have 
done it, for the man is a master of his craft. But for all 
his cleverness, he could not make that lovely melody sound 
anything but frozen.” 

Mr. Mason's concluding paragraph: 

“Musicians will pray with all the devotion of which they 
are capable that church committees may not be led away from 
the traditional instrument to make their congregations listen 
to music that has in it a minimum of humanity.” 


Deagan Carillon in Utica 

© J. C. Deagan Inc. of Chicago installed another of their 
special tower carillons, this time in a special tower built for 
the Utica Mutual Insurance Co., Utica, N. Y., and formally 
opened in recital. According to the Utica Observer-Dis- 
patch, there are 25 tubular chimes ranging from 5.5’ to 12’ 
long and weighing from 165 to 450 pounds, covering two 
chromatic octaves. The control-board is located in the en- 
trance to the Company’s offices and permits playing the caril- 
lon by hand or by recordings. In addition, an automatic 
mechanism sounds the regulation Westminster chimes every 
quarter-hour from 7:00 a.m. to 9:00 p.m., and at noon plays 
a brief program of melodies. A time-clock mechanism per- 
mits setting the carillon activities to begin or stop at any 
predetermined hour. 
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Midmer-Losh Miniature 
© Following are the details of the new 
portable miniature being built by Mid- 
mer-Losh Inc. 

CONTENT 
V-4. R-4. §-18. B-14. P-292. 


Diapason: 46s, 1/4m, tc, 61. 
Dulciana: 59s, 1/5m, tc, 61. 
Gedeckt: 97. The bottom octave of 


pipes playable loud and soft. 
Salicional: 60s, 1/5m, 73. 
CONSOLE 
PEDAL 
16 Gedeckt Full 
Gedeckt Soft 


8 Gedeckt 
Salicional 
4 Diapason 
2 Diapason 
GREAT 
8 Diapason-Gedeckt 
Dulciana 
Gedeckt 
Salicional 
4 Diapason 
Dulciana 
SWELL 
8 Gedeckt 
Salicional 
4 Gedeckt 
Salicional 
2 2/3 Gedeckt 
2 Gedeckt 


Tremulant (affects full organ) 

Couplers 1: S-G. 

Crescendos 2: G-S-P. Register. 

Blower: 1/4 h.p. Kinetic. 

Synthetics 2: Swell Quintadena (8’ 

and 2 2/3’ Gedeckt) and Swell Oboe 

(8’ Salicional and 2 2/3’ Gedeckt). 
The duo-power 16’ Gedeckt is made 

by using two valves on each of the 

bottom-octave pipes, one supplying full 
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wind, the other lesser wind for softer 
tone. “The nature of the voicing will 
permit this variation in the supply of 
wind,” say the builders, and “there is 
no noticeable difference in pitch.” 
Wind-pressure is 3 1/2”. 
“There are four chests. 


under the chests. 


are no mitered pipes excepting when 
we must miter the Pedal pipes.” 

The organ is entirely expressive, ex- 
cepting the bottom Gedeckt octave. 


Readers will note from the stoplist 


that there is quite a difference between 
Great and Swell. 

The CCC Gedeckt is 4 1/2 x 5 1/2. 
The Dulciana, t.c., is silent in its bot- 
tom octave, but in the t.c. Diapason the 
missing octave is supplied by borrowing 
Gedeckt pipes. 

The builders have quoted the price 
as $1600., fully installed within 50 
miles of the Merrick factory. It is port- 
able and can be made more easily so 
by mounting on casters; it weighs about 
1200 pounds. 

Size: 7’ 6” high if CCC octave is 
mitered, 10’ otherwise; 6’ wide; 6’ 6” 
deep with console attached. 

The crescendo-shoe is mechanical by 
direct connection, not pneumatic, thus 
returning to the ‘intimate’ control of 
the original device. 

The builders consider it a simple 
matter to take the organ apart suffici- 
ently to move it through a narrow 
door; once inside a room, it is easily 
movable, as the blower is self-contained. 


PROGRAMS for THIS MONTH] 


rograms of double value: 1. Prepared well in advance; 2. Published in time to be heard 


January programs received by Dec. 15 will 
be published here next month. 
@ ROBERT LEECH BEDELL 
Museum of Art, Brooklyn, N. Y. 
Dec. 5, 2:30 
Bach, Con. Am: Allegro 
Sonata 3: Adagio 
Fugue Ef 
Guilmant, Priere et Berceuse 
Chopin, Marche Funebre 
Dvorak, New World Largo 
Boccherini, Minuet A 
ar. Lemare, Hawaiian Hymn 
Rossini, Semitamide Overture 
Dec. 12, 2:30 
Bach, Prelude Em 
Pastorale F 
Fugue a la Gigue 
Guilmant, Cantilene Pastorale 
Lulli, Rigaudon 
Mascagni, Cavalleria Rusticana 
Durand, Gavotte 
Handel, Largo 
Rossini, William Tell Overture 
Dec. 19, 2:30 
Bach, Prelude & Fugue C 
Toccata C: Adagio 
Handel, Water Music, 3 mvts. 


Bedell, Salve Regina 

Beethoven, Marche Funebre 

Tchaikowsky, String Quartet, Op. 11 

de Severac, Minuet 

Kriesler, Caprice Viennois 

Wagner, Tann.: March & Chorus 
Dec. 26, 2:30 

Liszt, Ad Nos ad Salutarem 

Bach, Son. 4: Andante 

Lemmens, Fanfare D 

Guilmant, Pastorale A 

Hollins, Trumpet Minuet 

Bedell, Noel Variations 

Yon, Gesu Bambino 

ar. Bedell, Silent Night 

Handel, Hallelujah Chorus 

@ EDWARD HALL BROADHEAD 
Duke University, Durham, N. C. 
Dec. 5. 4:30 

Mozart, Fantasia F 

Karg-Elert, Marche Pontificale 

Wagner, Tristan Prelude 

Bonnet, Ariel 

Reger, Benedictus; Toccata Dm. 

® EDWIN ARTHUR KRAFT 
Lake Erie College, Painesville 
Dec. 5, 8:15 

Bach, Prelude Cm 


Stamitz, Andante 

Tchaikowsky, Melodie 

Archer, 5 Old English Variations 
Foote, Pastorale 

Edmundson, Folksong Prelude 


Two bass 
chests are very nearly on the floor, 
raised just enough for air to circulate 
The third chest is 
about 1’ 6” higher, and the fourth 
chest, which contains all pipes shorter 
than 2’, is above the key-actions. There 


Widor, 8: Finale 
Weitz, Christmas Rhapsody 
Durufle, Toccata 
Trinity Cathedral, Cleveland 
Dec. 6, 8:15 
Bach, Prelude & Fugue G 
Henselt, Ave Maria 
Gigout, Grand Dialogue 
Whitlock, Folk Tune 
Edmundson, Toccata Von Himmel Hoch 
Faulkes, Capriccio 
Widor, 8: Finale 
Christmas Cradle Son, 
Walton, Crown ean 
@ WILLARD IRVING NEVINS 
First Presbyterian, New York 
Dec. 12, 8:00 
Frescobaldi, Capriccio Pastorale 
Buxtehude, Aria 
Adoramus Te, Palestrina 
Tantum Ergo, Vittoria 
Veni Sancte Spiritus, Byrd 
O all ye nations, Schuetz 
Rejoice in the Lord alway, Purcell 
Gigault, Grand Choeur 


® ARTHUR W. QUIMBY 
Museum of Art, Cleveland 
Dec. 5, 12,19; 26, 5:15 

Marcello, Psalm 19 

Pachelbel, From Heaven I come 

Bach, From Heaven I come 
How brightly shines 

Daquin, Noels on Flutes 

Brahms, Rose Breaks into Bloom 

Bach, Fantasia G 


® C. ALBERT SCHOLIN 
KMOX, 1090 kc., Kilgen Organ 
Dec. 19, 9:45 p.m., c.s.t. 
Yon-j, Gesu Bambino 
Edmundson, Suite 2: Adeste Fideles 
Brahms, Rose Breaks into Bloom 
Dec. 26, 9:45 p.m., c.s.t. 
Bedell, Pastorale & Choralprelude 
Guilmant, Christmas Carol Offertory 
Yon-j, Christmas in Sicily 
® GEORGE L. SCOTT 
KMOX, 1090 kc., Kilgen Organ 
Dec. 5, 9:45 p.m., c.s.t. 
Bach, Prelude G 
Franck, Pastorale 
Dec. 12, 9:45 p.m., c.s.t. 
Widor, 5: Mvt. 3 
Vierne, 2: Scherzo 
Franck, Grand Choeur; Fugue. 


® SOUTHWESTERN ORGAN CLUB 
Winfield, Kans.; Redic residence 
Dec. 13, 7:30, American Program 
Johnson, Carillon Suite 
Russell-j, Citadel at Quebec 
Weaver, Prayer of St. Chrysostum 
Diggle, Mothers Evening Prayer 
Miller, Degro Portraiture 
Yon, Canto Fleziaco 
© LUTHER T. SPAYDE 
College Church, Fayette, Mo. 
Dec. 5, 4:30 
Milford, Ben Johnsons Pleasure 
Handel, Water Music: 5 Mvts. 
Bach, Passacaglia 
Guilmant, Prayer & Cradlesong 
Franck, Chorale Am 
Jacob, Vendages 
Edmundson, Bells Through the Trees 
Vierne, Westminster Carillon 
@ LESLIE P. SPELMAN 
University of So. California 
Dec. 6, 8:30, for A.G.O. chapter 
Bach, Fantasia & Fugue Gm 
In Dulci Jubilo; Credo. 
Schumann, Sketch C 
Balfastre, Joseph Est Bien Marie 
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Bonnet, Intermezzo 
Yon, Christmas in Sicily 
Bonnet, Rhapsodie Catalane 
@ J. HERBERT SPRINGER 
St. Matthew’s Lutheran, Hanover 
Dec. 5, 3:00 
Purcell; Toccata; Air & Gavotte. 
Bach, Fugue Gm 
Blessed Jesus at Thy Word 
Wake Awake for Night is Flying 
Fantasia & Fugue Gm 
Franck, Chorale Bm 
Debussy, Blessed Damozel Prelude 
Vierne, 1: Finale 
Dec. 12, 3:00 
Noble, Prelude Solennel 
Karg-Elert, Bouree at Musette 
Handel, Cuckoo & Nightingale 
Russell-j, Up the Saguenay 
-j, Bells of St. Anne 
Franck, Chorale Am 
Widor, Gothic: Andante 
Widor, 6; Allegro 
Dec. 19, 3:00 
Buxtehude, Prelude & Fugue F 
Puer Natus in Bethlehem 
O Morning Star so Pure 
Fugue C 
Rejoice ye Christians, Buxtehude 
Bach, Good news from Heaven 
Pachelbel, Good news from Heaven 
Yon, Gesu Bambino 
Kreckel, Silent Night Holy Night 
Bonnet, Fantasia on 2 Noels 
© HERBERT RALPH WARD 
St. Paul’s Chapel, New York 
Dec. 7, 1:00 
Dvorak, New World Largo 
Ward, Prelude Gothique 
Wagner, Elsa’s Bridal Procession 
Bach, Arioso A 
Hollins, Grand Chorus Gm 
Dec. 14, 1:00 
MacDowell, Clair de Lune 


Handel, Con. Bf: Allegro 
Kretchmar, March 
Bach, Air for G.-String 
Clokey, Canyon Walls 

Dec. 21, 1:00 
Handel, Largo 
Stoughton, Festal March 
Bach, We all Believe in one God 
Boellman, Chorale; Prayer. 
Franck, Piece Heroique 

Dec. 28, 1:00 

Played by Heinz Arnold 
Dethier-j, Christmas 
Bach, Christmas Oratorio: Cradle Song 
Bach, From Heaven on High 
Kreckel-j, Silent Night 


PAST PROGRAM 


Special Content 


@ DR. MARSHALL BIDWELL 
Carnegie Music Hall, Pittsburgh 
The following works from five October pro- 
grams were first-performances for Dr. Bid- 
well in his Carnegie Hall series: 
Walond, Introduction & Toccata 
Bach, Con. Dm: Largo; Allegro. 
Stanley, A Fancy 
Corelli, Pastorale 
Stoughton, Calypso 
Clementi, Rondo Brilliante 
Felton’s Concerto Ef 
Bach, Sarabande 
How Beautifully Bright 
Reger, Fantasia & Fugue on How Beauti- 
fully Bright 
Edmundson-j, Danse Gracieuse 
@ DR. HARRY E. COOPER 
Meredith College 
First Recital by Dr. Cooper 
Bach, Prelude & Fugue D 
Franck, Cantabile B 
Ravanello-j, Christus Resurrexit 
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Weitz, Sicilienne 
Boex, Marche Champetre 
De Bricquefille, Pedal Etude 
Ferrari, Intermezzo 
Vierne, Westminster Carillon 
® VIRGIL FOX 
First Baptist, Columbus, Ga. 
Dedicating Austin Organ 
Handel, Con. 4: Allegro 
Lucke, Allegretto 
Sturges, Meditation 
Bach, Fugue Gm 
Lemare, Thrush at Twilight 
Bingham, Roulade : 
Karg-Elert, Soul of the Lake 
Bach, Jig 
Middelschulte, Perpetuum Mobile 
McAmis, Dreams 
Franck, Finale Bf 
@ FREDERICK C. MAYER 
Cadet Chapel, West Point 
*Rinck, Glory Alone to God on High 
Dupre, Suite Bretonne: Berceuse 
Schubert, Hungarian March 
Wagner, Lohengrin Prelude* 
MacDowell, Told at Sunset 
Ropartz, Postlude Bf 
*Bach, Prelude & Fugue Cm 
Dupre, 2 Versets on Ave Maris 
Wagner, Meistersingers Church Scene 
Irish, County Derry Tune 
Lemmens, Marche Pontificale 
© MAX MIRANDA 
First Congregational, Beloit 
For International Rotary 
*Macfarlane, Spring Song 
Nevin’s Sketches of the City 
Lemare, Londonderry Air 
Handel, Water Music: Hunter’s Horn 
Verdi, Aida March 
*Sibelius, Finlandia 
Stewart, Enchanted Isle 
Wagner, Pilgrims Chorus 
Evening Star Song 








SKINNER 


The Birchard 


TWO-PART 
CHOIR 


Compiled and 
Arranged by 


Harry L. Harts 


j Sars anthems by famous composers of sacred 
music — from Bach to Gretchaninoff — carefully 
selected to meet the needs of the average two-part 
choir. Distinctive selections of unusual merit in 
both music and text. For either junior or senior 
choir or combined choirs. In two books of fifteen 
anthems each. With modern wired binding for 
ease in turning pages. Each book, 75¢. Anthems 
also published separately in the Laurel Octavo 
Series. 
Send for copies on approval 


C. C. BIRCHARD & CO. 


221 COLUMBUS AVE. BOSTON, MASS. 
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Fletcher, Fountain Revery 

Elgar, Pomp & Circumstance 

@® ALEXANDER SCHREINER 
University of California 
Bach Programs 

*Concerto 4 

Prelude & Fugue D 

Prelude & Fugue Em 

I Stand Before the Gates 

Fugue a la Gigue 

Fantasia & Fugue Am 

Prelude Bm 

Passacaglia 

*Toccata & Fugue Dm 

Sonata 5 

Prelude & Fugue Em 

Air for G-String 

Toccata F 

*Prelude & Fugue Em 

Sonata 2 

We Thank Thee Lord 

Let All Together Praise 

Blessed Jesus We Are Here 

Fugue a la Gigue 

I Stand Before the Gates 

Toccata-Adagio-Fugue C 
Wagner Program 

Lohengrin: Int. Act 3 & Bridal Chorus 

Parsifal Prelude 

Evening Star Song 

Tannhaeuser Overture 
Vierne Program 


1: Finale 
3rd complete 
2: Scherzo 


Westminster Carillon 


mal! SERVICE 
We Mite!) PROGRAMS 





@ DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
Anthems 
d'Indy, O sing unto the Lord 
Bach, God my Shepherd 
Alcock, When thou turnest away 
Elgar, As torrents in summer 
Bach, In faith I calmly rest 
Brahms, How lovely 
Swiss, Dear Master in Whose life 
14th cent., Now our morning hymn 
Willan, I looked and behold 
Aeuner, O Christ forget not them 
Last Services in Old Church 
*Bossi, Consecration 
God is our refuge, Foote 
Heavenwards Master this church, Hummel 
Bach, Praise God ye Christians 
** Mendelssohn, Overture 
Elijah selections, Mendelssohn 
@ EDWIN ARTHUR KRAFT 
Lake Erie College 
Vesper Musicale 
Henselt, Ave Maria 
East and west proclaim, Schumann 
O lovely peace, Handel 
Now let every tongue, Bach 
Chorus of Seraphim, Dubois 
Rheinberger, Pastoral Son.: Fugue G 
® GILBERT MACFARLANE 
Trinity, Watertown, N. Y. 
Two-Choir Festal Evensong 
Kreckel-j, Fairest Lord Jesus 
Thou knowest Lord, Purcell 
Thus saith the Lord, G. Macfarlane 
Brother James Air, ar. Jacob 
Boellmann, Toccata Gothique 
“The first of a planned annual event’ al- 
ternating between Trinity Churches in Pots- 
dam and Watertown, Albert F. Robinson, 
organist of Potsdam Trinity; combined choirs 
participated. Descants, faux-bourdons, and 
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unaccompanied singing added variety. Choirs 


of 60 voices included 34 boys, 10 women 
contraltos, 9 basses, 7 tenors. 
© MAINE F.M.C. 
Auditorium, Portland 
Sixth Annual Choir Festival 
Noble, Dundee 
Brewer, Autumn Sketch 
MacDowell, A. D. 1620 
Hallelujah Chorus, Handel 
Prayer of Thanksgiving, Kremser 
Cherubic hymn, Bortnianski 
Ye shall go out with joy, Barnby 
Kotzschmar, Evening Song 
Te Deum, eKotzschmar 
Unfold ye portals, Gounod 
Tombelle, Toccata 
Twelve federated senior choirs _parti- 
cipated; Howard R. Stevens conducted; Mae 
F. Haviland, organist, and official of the 
Maine Federation, played a violin obbligato 
to one of the numbers. 
® DR. HAROLD VINCENT MILLIGAN 
Riverside Church, New York 
Anthems 
Beach, Let this mind be in you 
Martin, Holy Spirit come 
Rhodes, Love unto Thine own 
Wood, Sanctuary of my soul 
Foote, God is our Refuge 
Rachmaninoff, Triumph Thanksgiving 
Gounod, I am Alpha and Omega 
Sowerby, I will lift up mine eyes 
Parker, Most mighty most holy 
Tchaikowsky, To Thee we call 
Noble, Dedication of the Temple 
Macfarlane, Open our eyest 
Dickinson, Earth and Man 
Mendelssohn, Hear my prayer 
Gretchaninoff, Cherubic Hymn 
Schubert, Omnipotence 
Whiting, Desert shall rejoice 
Dickinson, Soft are the dews 
Brewer, God Within 
Willan, In the Name of our God 
Davies, Whatsoever is born of God 
tSung by the glee club of the police de- 
partment of New York City. 
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subscribers in all States; 
29th of preceding month, last 
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@ CARL F. MUELLER 

Central Presb., Montclair, N. J. 

Hebrew Music in Modern Worship 
Milligan-a, Trad. Melody Prelude 
Shofar is sounded, Dickinson-h 
Who is like Thee, ar. Norden-h 
How good and beautiful, ar. Gaul* 
Prayer for dew, ar. Gaul* 
Eili Eili, ar. Schindler-g 
Bruch, Kol Nidrei (violin) 
All Thy works praise, ar. Lockwood-h 
Gaul-j, Ancient Hebrew Prayer 

*Witmark. All readers join T.A.O. in 
thanking Mr. Mueller for taking the trouble 
to indicate the publishers the complete and 
up-to-date key to publishers will always- be 
found in the first issue (January) of each 
T.A.O. volume, or will be sent upon request 
to any subscriber. 


® CHARLES A. REBSTOCK 
Covenant Presb., Cleveland 
Anthems 


- Rogers, Doth not wisdom cry 


Davies, Whatsoever is born of God 
Noble, Eternal Mysteries 
Noble, But now thus saith 
Protheroe, Ninety and Nine 
Shelley, King of love 

Sibelius, Lord we pray in mercy 
Martin, Whoso dwelleth 
Matthews, Praise be Thine 
Franck, Psalm 150 

Rogers, Search me O God 
Rogers, Awake up my glory 
Parker, In Heavenly love abiding 
Spicker, Fear not O Israel 


@ THORNTON L. WILCOX 
Bellevue Presb., Bellevue, Pa. 
Anthems 

Thiman, Immortal Invisible 

Tchaikowsky, Hymn to Trinity 

Warren, O Bread of Life 

Mueller, Build thee more stately 

Bennett, God is a Spirit 

James, Hear my prayer 

Thompson, Father in Thy mysterious 

Roberts, Seek ye the Lord 

Bach, Come Holy Spirit 

Zingarelli, Go not far from me 

Voris, God is love 

Voris, O Jesus Son of Mary 

Atkinson, O Thou Who hearest 

Thompson, What of the night 


@ DR. DAVID McK. WILLIAMS 
St. Bartholomew's, New York 
October Services 

*Service in Ef, Brewer 

**Magnificat, Walmisley 

Elijah selections, Mendelssohn 

Maquaire, 1: Allegro 

*Benedictus es Domine, DeCoster 

Jubilate, Parker 

Whatsoever is born, Davies 

** Magnificat, Shitfield 

Elijah selections, Mendelssohn 

Franck, Piece Heroique 

*Benedictus es Domine, Noble 

Jubilate Deo, Noble 

I bind unto myself, Burke 

** Magnificat, Sowerby 

Elijah selections, Mendelssohn 

Vierne, 4: Finale 

*Te Deum, R. V. Williams 

Jubilate, Brewer 

All people that on earth, Bach 

**Nunc Dimittis, Parker 

Elijah selections, Mendelssohn 

Widor, 6: Allegro 

*Benedictus es Domine, Means 

Jubilate Deo, Coleridge-Taylor 

This sanctuary of my soul, Wood 

**Magnificat Am, Williams 

Lord Thou hast been, Blair 

Lord is my Shepherd, Bro. James Air 

God is our Hope, Stanford 

Bach, Prelude & Fugue Em 
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The Organ 


ART OF ORGAN BUILDING. 
By George Ashdown Audsley. 
9 x 13, 2 volumes, 1358 pages, $160.00. 
Now in rare-book class. 
CHURCH ORGAN. 
By Noel Bonavia-Hunt. 
7 x 8, 108 pages, illustrated, $2.00. 
Voicing, tuning, Diapason Chorus, etc. 
CINEMA AND THEATER ORGAN.* 
By Reginald Whitworth. 
7x10, 112 pages, illustrated, $4.25. 
Masterful review of electric action. 
Many unusual theater stoplists. 
CONTEMPORARY AMERICAN ORGAN. 
By Dr. Wm. H. Barnes. 
7 x 10, 341 pages, iiusteated, $2.50. 
Mechanics of modern organ building. 
DECORATION ARTISTIQUE DES BUF- 
By Georges Servieres. FETS d’ORGUES.* 
9x12, 225 pages, profusely illustrated, $12.00.t 
Magnificent pictures and descriptions of 
French organ-cases; paper-bound; in French. 
DICTIONARY OF ORGAN STOPS. 
By J. I. Wedgwood. 
6 x 9, 190 pages, $3.25. 
The old standard, still popular. 
ELECTRIC ORGAN. 
By Reginald Whitworth. 
7 x 10, 199 pages, illustrated, $6.50. 
Modern British organ building. 
FATHER SMITH.* 
By Andrew Freeman. 
7x10, 96 pages, many illustrations, $3.00. 
Complete story of the noted builder and 
his organs; stoplists, history, case-photos. 
HET ORGEL in de NEDERLADEN. 
By Floris van der Mueren. 
6x10, 275 pages, 65 plates, paper-bound, 
$10.50. In Flemish; only book on Nether- 
land organs. 
HOW TO BUILD A CHAMBER ORGAN. 
By H. F. Milne. 
5x7, 169 pages, illustrated, $3.00. 
Best book available on amateur organ- 
building; how to lay scales, voice, tune, etc. 
MODERN ORGAN. 
By Ernest M. Skinner. 
7 x 11, 48 pages, $1.25. 
A few specialties discussed 
MODERN STUDIES IN ORGAN TONE.* 
By Noel Bonavia-Hunt. 
5x7, 179 pages, illustrated, $2.75. 
Serious discussion of the voicer’s art. 
MODERN ORGAN STOPS. 
By Noel Bonavia-Hunt. 
8x10, 112 pages, $3.75. 
England’s best dictionary. 
ORGAN IN FRANCE. 
By Wallace Goodrich. 
6 x 9, 169 pages, illustrated, $3.00. 
Handsome book, delightful, informative. 
ORGAN STOPS. 
By George Ashdown Audsley 
6 x 9, 294 pages, illustrated, $2.50. 
Best dictionary ever published. 
STUDENT’S GUIDE TO THE ORGAN. 
By Reginald Whitworth. 
6x9, 93 pages, 11 drawings, $2.50. 
Tells clearly how the organ works. 
Best description for beginner or amateur. 
TEMPLE OF TONE. 
By George Ashdown — 
7 x 10, 262 pages, $5. 
Climax of Author’s “pied ideas. 
TUNING THE ORGAN. 
By A. Hemstock. 
5x7, 53 pages, illustrated, paper-bound, $1.15. 
Informative, helpful, practical. 


Selected Books for the Organist 


This list includes only such books as T.A.O. has examined and considers valuable to the organist 
We believe they are the best books available on their respective subjects 











Historical 


BACH—A BIOGRAPHY. 
By Charles Sanford Terry. 
6x9, 350 pages, illustrated, $7.50. 
Best of the one-volume biographies. 


BACH’S LIFE—CHRONOLOGICALLY. 

By T. Scott Buhrman. 

5 x 7, 54 pages, 7 plates, $1.25. 

A most convenient and complete reference 
biography; all the facts. 

BACH’S ORGAN WORKS, 

By A. Eaglefield Hull. 

5x8, 189 pages, innumerable thematics, $2.50. 
Dictionary of ail Bach’s organ music with 
analytical-historical notes on every piece. 

CHURCHES OF FRANCE. 

By Arms and Arms. 
9 x 12, 229 pages, illustrated, $20.00. 
An art-book of great inspiration. 

COMPLETE BOOK OF GREAT MUSI- 
By Scholes and Earhart. CIANS. 
5 x 8, 411 pages, illustrated, $2.50. 
Delightful history of musicians. 

HISTORY OF AMERICAN MUSIC. 

By Louis C. Elson. 
7 x 10, 423 pages, $6.00. 
The best in its class. 

HISTORY OF RELIGIOUS ARCHI- 
By Ernest H. Short. TECTURE. 
7x10, 340 pages, illustrated, $3.50. 
Splendid review of church architecture. 

JOHANN SEBASTIAN BACH.* 

By Johann Nikolaus Forkel. 

6x9, 310 pages, $5.00f. 

The original Forkel translated by Terry, 
with valuable tables on all Bach’s compo- 
sitions. 

LIFE OF BACH.* 

By Philipp Spitta. 
6x9, 1782 pages, 3 vol., $21.00f. 
Most complete of all biographies. 

SAINT-SAENS: HIS LIFE AND ART. 

By Watson Lyle. 
5 x 7, 210 pages, $1.25. 
Full of informative materials. 


Theory 


ELEMENTS OF FUGAL CONSTRUCTION. 

By C. H. Kitson. 

5 x 7, 68 pages, $2.50. 

How fugues have been built. 
FUGUE WRITING. 

By A. Madeley Richardson. 

6 x 9, 90 pages, $1.50. 

An instruction book on fugue-form. 
ORNAMENTS IN MUSIC. 

By Harry F. Fay. 

4 x 7, 87 pages, 75c. 

Explicit illustrations and directions. 
PALESTRINA’S STYLE and the DISSO- 

By Knud Jeppeson. NANCE. 

7 x 10, 272 pages, illustrated, $6.00. 

Recommended unreservedly to every seri- 

ous musician. Paper-bound only. 
STUDIES IN FUGUE-WRITING. 

By Frederick C. Mayer. 

9 x 12, 37 pages, $2.50. 

Writing fugues on Bach examples. 
RUDIMENTS OF MUSIC FOR JUNIORS. 

By C. H. Kitson. 

5 x 7, 80 pages, $1.00. 

Superb explanations for beginners. 





Choir Work 


CHORAL TECHNIQUE AND INTERPRE- 
By Henry Coward. TATION. 
6 x 8, 321 pages, $3.75. 

Invaluable to organists. 

FUNDAMENTALS OF VOICE ieee 
By Arthur L. Manchester. TION. 
5 x 8, 92 pages, $1.25. 

Invaluable aid in choir-tone work. 

JUNIOR CHOIK HELPS AND SUGGES- 
By E. V. F. Vosseller. TIONS 
7 x 10, 28 pages, $1.00. 

Intensely practical and helpful. 

SONG THE SUBSTANCE OF veer 
By Crystal Waters. STUDY 
7 x 10, 135 pages, $2.09. 

Gives organists fine vocal knowledge. 


Practical Organ Work 


ART OF IMPROVISATION. 
By T. Carl Whitmer. 
9x12, 72 pages, completely illustrated, $2.50. 
Finest of its kind; thoroughly practical. 
FIRST LESSONS ON ORGAN. 
By Gordon Balch Nevin. 
9 x 12, 96 pages, $1.50. 
For first-year students. 
FIRST STEPS IN EAR TRAINING. 
By Cuthbert Harris. 
9x 12, 21 pages, 75c. 
Practical exercises for self-help. 
MANUAL OF MODULATION. 
By Preston Ware Orem. 
6 x 7, 44 pages, 40c. 
For beginners, practical examples. 
ORGAN REGISTRATION. 
By Everett E. Truette. 
6 x 9, 264 pages, $2.50. 
Practical discussion, for serious student. 
PREPARATORY EXERCISES IN SCORE- 
By Morris and Ferguson. READING. 
8 x 11, 110 pages, $3.75. 
Music for sight-reading development. 
PRIMER OF ORGAN REGISTRATION. 
By Gordon Balch Nevin. 
5 x 8, 95 pages, $1.50. 
With examples, a practical work. 
TECHNIQUE AND ART OF ORGAN 
By Dr. Clarence Dickinson. PLAYING. 
10 x 13, 257 pages, $5.00. 
Modern instruction book by a master. 


Church-Service Work 


CHURCH WORSHIP BOOK. 

By Charles Wolcott Merriam. 

6 x 8, 208 pages, $2.00. 

Modern church-service programs. 
ENGLISH CHURCH MUSIC. 

By Gardner and Nicholson. 

6 x 8, 232 pages, $4.00. 

Splendid exposition of fixe church music. 
HINTS ON ORGAN ACCOMPANIMENT. 

By Clifford Demarest. 

5 x 7, 43 pages, illustrated, $1.00. 

For beginners, practical, reliable. 
PLAINSONG ACCOMPANIMENT. 

By J. H. Arnold. 

7 x 10, 173 pages, paper-bound, $4.25. 

Clear, masterful, concise information. 
PLAINSONG SERVICE BOOK. 

By Ernest Douglas. 

6 x 9, 47 pages, 60c. 

Accompaniments for Gregorian melodies. 
PROTESTANT CHURCH MUSIC IN 

By Archibald T. Davison. AMERICA 

6x8, 182 pages, $2.50. 

Clarifies church music; most inspiring. 


*Imported on order only, not carried in stock. +Subject to fluctuation, due to conditions beyond our control; exact cost 





ORGAN INTERESTS INC., 


will be obtained on request. 








We pay postage—cash with order—no on-approval privileges—all prices net 
Orders accepted for delivery in U.S.A. only 


Richmond Staten Island, New York, N.Y. 
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F VENTS FORECAST 


for the coming month 


December 

Cambridge, Mass.: Dec. 6, 8:15, Germanic 
Museum, Bach recital, E. Power Biggs. 

Grand Rapids: Dec. 12, Park Congre- 
gational, Buxtehude’s “Rejoice Beloved 
Christians,” evening service, C. Harold 
Einecke directing. 

New York, N. Y.: Dec. 19, 4:30, Em- 
manuel Baptist, Brooklyn; Buxtehude’s ‘‘Re- 
joice Beloved Christians,” George Wm. 
Volkel directing. 

Pittsburgh: Dec. 29-31, M.T.N.A. annual 
convention. 

White Plains, N. Y.: Dec. 12, 8:00, Han- 
del’s “Messiah,” First Baptist, Elizabeth B. 
Cross directing; chorus of 50. 


Dupre at White Plains 

®@ Additional data on the recital by Marcel 
& Marguerite Dupre: Dec. 6, 8:15, St. Mat- 
thew’s Lutheran (Mamaroneck and Carhart 
Aves.) 3m Hillgreen-Lane with Echo Organ. 
Frank Stewart Adams is organist of St. Mat- 
thew’s; an improvisation on _ submitted 
themes will be a feature. Incidentally, Mr. 
Adams was one of those prominently con- 
cerned in the private presentation of Mr. 
Dupre for his very first playing in America 
—Nov. 22, 1921, in the Magna Chordia 
Studio, New York, arranged by Gustav F. 
Dohring, eastern representative of Hillgreen- 
Lane. 


Eigenschenk Recital Tour 
@ Dr. Edward Eigenschenk under Frank 
Van Dusen management is scheduled for the 
following December recitals: 

6. Fergus Falls, Minn. 

8. Minot, N. D. (College recital) 

10. Duluth, Minn. (a church) 

12. Duluth, Minn. (a club) 

15. Yankton, S. D. (a college) 
For these engagements Dr. Eigenschenk 
uses the following repertoire: 
Bach, Toccata & Fugue D 

Prelude & Fugue D 


Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 








Emergency Service 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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Fugue a la Gigue 
Jesu Joy of Man’s Desiring 
This Day that is so Full 
Heartily I Yearn 
Vierne, Divertissement 
Westminster Carillon 
2. Scherzo; Cantabile. 
4. Finale 
6. Scherzo 
Bonnet, Caprice Heroique 
Ceiga, Clouds 
Clokey, Canyon Walls 
Dickinson, Reverie 
Hadley, October Twilight 
Haydn, Sym. D: Andante 
Jacob, Les Heures Bourguignonnes 
Moline, Seraphic Chant 
Widor, 4: Scherzo 


LaBerge Concert Activities 

@ E. Power Biggs’ complete-Bach series in 
the Germanic Museum of Harvard University 
has been completely sold out. The first re- 
citals to date have been played to a full 
house. Original seating capacity of 185 has 
been expanded by additional chairs to 220. 
Newspapers have taken interest and sent 
their critics to cover the recitals, with ex- 
cellent critiques resulting. 

Mr. Biggs’ transcontinental tour, .original- 
ly scheduled for January, has been post- 
poned to April because of the Harvard 
Bach series. 

Paul Callaway was presented Oct. 25 by 
the Missouri A.G.O. in a home-coming re- 
cital in Christ Church Cathedral, St. Louis, 
where he is well known. Mr. Callaway set 
the pace by including in his program these 
American works: 

Simonds, I am sol Recedit 
Sowerbv, Fantasy for Flute Stops 
Friedel, Verses for Nunc Dimittis 

Marcel Dupre’s tour has been extended 

to Dec. 8. Concerts reached a total of 52, 








Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 
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including the following December recitals, 
some of which have not been previously an- 
nounced: 

Princeton, N. J. 

Hartford, Conn. 

Brooklyn, N. Y. 

WJZ broadcast, 11:30 p.m. 

White Plains, N. Y., St. Matthew's 
7. Groton, Mass. 

Virgil Fox opened the season Sept. 23 in 
Columbus, Ga., and by close estimate a 
thousand people were turned away for lack 
of room. At his recital in Williampsport, 
Pa., the house was packed and there were 
standees in all aisles. The Fort Worth 
A.G.O. has booked Mr. Fox for a paid- 
admission recital Feb. 21, “his second Fort 
Worth engagement, by the special request 
of a number of our concert-members,” says 
the Chapter’s announcement. 

Andre Marchal, famous blind French or- 
ganist, will return to America in 1938 for 
a tour under LaBerge management. Mr. 
Marchal, organist of St. Germain des Pres, 
Paris, visited America in 1930 and gave a 
series of ten recitals in the Museum of Art, 
Cleveland, with a few additional engage- 
ments elsewhere after the Museum series. 
Mr. Marchal is said to be an expert at im- 
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WILLIAM A. 


Goldsworthy 





Specializing in 
Liturgy 
Pageants 
Service Matters 
Criticizing and Editing mss. 
for Composers 
x 


St. Mark’s in Bouwerie 
234 E. 11th St. NEW YORK 




















William H.Barnes,Mus.Doc. 








Organ Architect 


Advice and suggestions furnished 
to intending purchasers of new 
organs. More than forty organs 
have been built in various parts 
of the country from specifications 
and under the supervision of Dr. 
Barnes with entire satisfaction to 
the churches. Inquiries invited. 











Address: 1104 South Wabash Ave., Chicago, III. 


Concert Organist 


Organist and Director of Music, 
First Baptist Church, Evanston, 
Ill. Dedicatory Recitals a spe- 
cialty, usually accompanied by a 
discussion of the tonal structure 
of the organ. If the purchase of 
an organ is contemplated, consult 
Dr. Barnes, who will save you 
time and money. 


























Maintenance 





Tonal Reconstruction 








Rebuilding — Modernizing 


Gustav F. Dourinc 


INVITES DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


ORGANS OF QUALITY 





Address: G. F. Dohring 
225 Fifth Ave., New York, N. Y. 
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provisation, and is one of the trio of living 
French organists of national reputation, the 
others being Bonnet and Dupre. 

Arthur Poister was presented Nov. 22 by 
the Minnesota M.T.A. meeting in annual 
convention in St. Paul. Nov. 30 he was 
featured in recital by the University of 
Minnesota whose artist-course this season al- 
so includes such artists as Rachmaninoff, 
Menuhin, and Helen Jepson. Mr. Poister, 
champion of the American artist, also 
champions the American composer; his two 
programs presented: 

Clokey, Jagged Peaks in Starlight 
Sowerby, Carillon 


New Rangertone Demonstrated 

® Rangertone Inc. presented its second in- 
strument in the new series Nov. 22 in State 
Teachers College, Newark. 


FOR SALE 

A splendid 2m _ residence organ, 
standard make, in perfect condition; 
not a unit; 16 stops, 10 couplers, con- 
sole detached and movable. Owner 
moved to another city. Ideal for 
small church or chapel; a prize for 
teacher or other professional. Ad- 
dress: G. S. Jacobson, 370 Central 
Park West, New York, N. Y. 








Robert Elmore 


Concert Organist 


Management: Richard Copley 
113 West 57th Street New York 














E. Arne Hovdesven 


Wittenberg College 


SPRINGFIELD OHIO 














JOHN M. KLEIN 


Mus. Bac., A.A.G.O. 


Broad Street Presbyterian Church 
Columbus, Ohio 














Julian R. Williams 
St. Stephen's Church 


Sewickley, Pennsylvania 














P. T.C. 

@ It is expected that the Federal Trade 
Commission may reach its decision on the 
Hammond trial very early in 1938. Further 
evidence was taken in Atlantic City in Octo- 
ber and the final testimony was that of Dr. 
C. P. Boner in Washington, Oct. 28. 
Court Ruling on Broadcasts 

@ The supreme court in Pennsylvania has 
ruled that radio stations may not broadcast 
phonograph recordings in violation of “a 
performer's common-law right of property in 
his ‘performance.’ ” 

Harvey Grace 

@ has resigned from Chichester Cathedral 
after about seven years as organist and choir- 
master in order to devote himself to writing 
and composition. 


Another Book Wanted 

© If you keep at it long enough, you'll 
likely succeed. T.A.O. worked on_ that 
theory and finally got track of the Pirro- 
Goodrich Bach. Now a reader wants to 
buy a copy of Zur Geschichte des Orgel- 
spiels, by A. G. Ritter, published by Max 
Hess in Leipzig, 1884. Any reader able to 
supply second-hand copies will kindly report 
to T.A.O.? Thanks. 


RINGING IN HEALTH 
The 1937 Christmas Seals 














The National, State, and Local Tubercu- 
losis Associations in the United States 








HUGH McAMIS 


Sherman Square Studios - 160 West 73rd St., New York 














North Presbyterian Church 








Laurence H. Montague - A. A.G.O0. 


Recitals which display thes organs, and appeal to the people. 


» Buffalo, New York 














HUGH PORTER 


99 Claremont Ave., New York 


Lessons and Recitals 














F.T.C. on ‘Plugging’ 

@ Federal Trade Commission has promised 
to interest itself in the problem of commer- 
cial plugging of songs. It was stated to the 
F.T.C. that some jazz bands plug a song 
at prices ranging from $15. to $50. a per- 
formance. That explains why you so often 
hear otherwise “ommendable jazz leaders and 
singers perpetrating such atrocious songs 
over the air; you always suspected it any- 
way. Probably the F.T.C. has no right to 
stop it, but with F.T.C. cooperation the 
music-publishing industry will be better able 
to do so. 


A. G. O. Notes 

® West Tennessee Chapter at Memphis Oct. 
26-7 entertained the Arkansas, Mississippi, 
and Tennessee Chapters for the 11th annual 
tri-state convention; programs included a 
section of Bach’s “St. Matthew” and brief 
recitals by Sheldon B. Foote, Evelyn Hohf, 
Frances Patrick, Mrs. Sidney Nutt, and Paul 
S. McConnell. American compositions on 
the programs were: 

Dunham, Quiet of Forest 

Scherzo G 
McAmis, Dreams 
Edmundson, Pastorale Ancienne 
Baldwin, Son. Cm: 2 mvts. 

Buffalo Chapter opened the season Sept. 
27 with a business session. Oct. 13 the 
Chapter heard Carleton Bullis demonstrate 
his harmony-teaching methods with a group 
of his Baldwin-Wallace pupils, with student 
compositions and a two-piano improvisation 
as features. Nov. 2 was the annual service, 
in St. John’s Church, Robert Noehren direct- 
ing. The Chapter has issued a 4x6 28-page 
year book.—G. W. CorBIn. 


Marshall Bidwell 


Organist and Musical Director 








Carnegie Institute 


PITTSBURGH PENNA. 


Joseph W. Clokey 


COMPOSER—ORGANIST 














Pomona College 


CLAREMONT CALIFORNIA 














St. Luke’s Choristers 


Long Beach, California 


William Ripley Dorr, Director 
will be seen and heard with Judy 
Garland in Metro-Goldwyn-Mayer’s 
Christmas Greeting to the World in 
every prominent motion picture house. 


ir GOWNS 

Pulpit 

Choral and Graduation Ap- 
parel. Fine materials, beauti- 
ful work, pleasingly low 
prices. State your needs. Cata- 
log and samples on request. 
DeMoulin Bros. & Co., 1145 8. 
4th S8t., Greenville, Illinois. 
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Arthur Croley 
®@ has been appointed instructor in organ at 
Oberlin, filling the post vacated by the death 
of L. E. Yeamans. Mr. Croley for the past 
seven years has been organist of First Con- 
gregational, Toledo. For one of his early 
appearances in Oberlin as a recitalist he 
played Reger's Benediction, Op. 49, and 
Edmundson’s Gargoyles. 


Philadelphia, Pa. 

© St. Mary's Church, Hamilton Village, 
opened its completely renovated church Oct. 
24 when it presented its 2-27 Aeolian-Skin- 
ner in a program by Charles W. S. Stein, 
organist of the church. The former organ 
was destroyed by fire. The new organ is 
housed in a chamber on the south side of 
the chancel, with the console opposite. 


Believe It or Not 

® but the high-brow, the purist, the 
classicist who has been ruining organs by 
frowning upon romanticism (sic) and in- 
sisting upon ensemble has just officially de- 
signed an organ for his bailiwick down At- 
lantic City way and the thing is to contain 
two Celestes, Vox, and Chimes. Life isn’t 
so bad after all, is it? 


Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist—Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 
New York CITy 


Special course in a 
Organizing and Training Junior Choirs 


























Clarence Dickinson 


MUS. DOC. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick 
Church and Union Theological Seminary; 
Director of the School of Sacred Music 
of Union Theological Seminary. 


412 Fifth Avenue, New York City 














Dr. Ray Hastings 


26th year at the 


Philharmonic Auditorium 
Los ANGELES CALIF. 














H. William Hawke 


Mus. Bac. (Tor.) 
St. Mark’s Church 


1625 Locust St., Philadelphia, Penna. 
Specializing in 
Services and Music of the Church 
Plainsong Instruction 














A. Leslie Jacobs 
F.W.C.S., 
Organist and Director of Music 
Wesley Methodist Church 
WORCESTER, MASS. 
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Kilgen Contracts 
© Bowling Green, Ohio: State University 
has contracted for a 4-55, with Deagan 
Chimes, completely expressive in two cham- 
bers, stop-tongue console detached and mov- 
able on 75’ cable, manual work entirely 
straight, case of metal grille-work; audi- 
torium is now in course of erection. 

Cheboygan, Mich.: St. Thomas’ Lutheran 
has purchased a 2m for early 1938 installa- 
tion; present pipe-work will be incorporated 
in the new instrument. 

Jamestown, N. Y.: First Baptist has con- 
tracted for a 3m, entirely expressive, present 
pipe-work incorporated in the new instru- 
ment, December installation. 

Kansas City, Mo.: Albert B. Stephens has 
purchased a ‘petit ensemble’ for his resid- 
ence. 

La Grange, Ga.: Hammett-Groover Mor- 
tuary has purchased a ‘petit ensemble.’ 

St. Marys, Pa.: First M.E. has purchased 
a ‘petit ensemble.’ 

Wichita, Kans.: Blessed Sacrament R.C. 
has purchased a ‘petit ensemble.’ 


Flemington Choir Fund 

® Contributions continue to swell the much- 
deserved fund now being raised by the 
Flemington Children’s Choir School, Flem- 
ington, N. J., for the purpose of making 
needed improvements in the building recent: 
ly donated to the School by Mrs. Henry F. 
Schenk of Flemington. Donations range 
from a dollar upward, with most of them 
in smaller amounts. However, among the 
larger contributions was one which the di- 
rectors of the local bank went much out of 
their routine to make from personal funds. 
Other contributions were made by the 
Masons, the local Grange, Dairymen’s 
League, organizations in the various local 
churches, and from certain individuals prom- 
inent in the world of church music whose 
names T.A.O. would like to publish but 
must refrain from doing so. As stated last 
month, T.A.O. believes every children’s choir 
in America can and ought to ‘buy a brick’ 
by sending a contribution of $5. Any con- 
tribution, no matter how small, will be a 
help to this most worthy School and a 
source of great cheer to that noble woman 
who truly has given her all to the School— 
Miss Elizabeth Van Fleet Vosseller whose 
invalidism through the past long years into 
the present has neither in the least spoiled 
her cheerfulness nor curtailed the speed of 
her prodigious mental activities. Miss Hope- 
well has been more fortunate in that she, 
of this original team of two, has retained 
her health to continue her strenuous efforts 
as always. Truly these noble pioneers in 
American church music deserve all the sup- 
port any choir or individual or church can 
give. 

In the mean time, Miss Vosseller is hard 
at work on another booklet, to be titled 
More Helps and Suggestions, and, as with 
her former books, deal with children’s 
choirs. 


Northampton, Mass. 

© A choral evensong was given Nov. 14 in 
St. John’s, 15 Episcopal choirs of the 
Connecticut River district participating. “The 
purpose ‘vas not to present elaborate music 
but to afford opportunity to the various 
choirs to participate in a well-ordered choral 
service. Plainsong was used for canticles 
and psalter.” The anthems: were Brahms’ 
“Create in me” and Noble’s, “Souls of the 
righteous.” 
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Mrs. Clarence Dickinson 
@ gave five church-music lectures during 
October: in Columbus, Ga., for the M.T.A. 
and Ministerial Association; Atlanta, for the 
A.G.O. and M.A.; West New York, N. J., 
for New York University; and Sharon, Pa. 
two lectures for the conference on church 
music, on Beauty in Church Worship, and 
Hymns. 

Englewood, N. J. 

@ St. Paul’s presented its rebuilt organ in 
a recital Oct. 31 by James E. Corneille. 
Hutchins-Votey built it as a 2m in 1900, 
in 1902 Austin added a third manual (Choi: 
Organ) as a memorial to members of the 
choir who “had joined the choir invisible; 
a Vox Humana was later added as a mem- 
orial to a former organist; in 1922 a Hope- 
Jones Tuba was added; George E. Hard; 
in 1928 added Chimes. R. P. Elliot directed 
the present rebuilding operations of the Tra- 
quair Organ Co. and it is now a 3-44. 








| Frank B. Jordan 


M. Mus. 


Illinois Wesleyan 
University 


Bloomington 














Edwin 
Arthur 
Kraft 


Recitals and Instruction 


TRINITY CATHEDRAL, Cleveland, Ohio 














Carl F. Mueller 
A.A.G.O., F.W.C.S. 
Montclair, New Jersey 
Central Presbyterian Church 
and 
Montclair State Teachers College 














Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 


Staft Organist, WRUF 
Organist-Director, First Baptist Church 














John V. Pearsall 


ORGANIST-CHOIRMASTER 
Arlington, N. J. 


Public School Music, Kearny, N. J. 


























ERNEST MITCHELL 


RECITALS GRACE CHURCH, NEW YORK LESSONS 
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Hazelton, Pa. 

®@ The 2m Aeolian-Skinner in St. Peter’s was 
formally opened in recital Nov. 4 by Paul 
Akin, guest organist. 


W.C.S. Composition Competition 

® Westminster Choir School announces its 
third annual festival of American music, 
May 23 to 27. American composers are 
again invited to submit compositions for the 
eight programs to be given. Full details ob- 
tainable from Westminster Choir School, 
Princeton, N. J. 


$1000. Prize 


© is offered by Cincinnati Music Festival 
Association, Cincinnati, Ohio, for a com- 
position in which children’s voices are used; 
length, 45 to 60 minutes; text, English; 
composer, anyone; subject, anything; other 
voices or instruments left wide open; closes, 
Sept. 5, 1938. 








G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
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Prize to Rome 

©@ American Academy in Rome, 101 Park 
Ave., New York, again announces its com- 
petition in composition. Conditions: ap- 
plications must be filed not later than Feb. 1, 
with composition for string quartet and one 
for orchestra, or similar ensembles; open 
to men only, unmarried, not over 30 years 
old. Award will be about $1550. annually 
for two years’ study abroad. 

Cantata Performances 

@ Bach’s “St. Matthew” was given Oct. 26 
by Adolph Steuterman in Calvary Church, 
Memphis. 

Brahms’ ‘“‘Requiem,” Oct. 31, George W. 
Kemmer, St. George’s Church, New York, 
chorus of 60. 

Mendelssohn's “Elijah,” Oct. 10, 17, 24, 
Dr. Harold Vincent Milligan, Riverside 
Church, New York. 

Mozart's “Requiem,” Oct. 31, Dr. Milli- 
gan. 

Frank Damrosch 

@ died Oct. 22 at his home in New York, 
of heart trouble, after a four-year period of 
ill health. He was born june 22, 1859, in 
Breslau, Germany, and came to America in 
1871 after his father Leopold Damrosch had 
established himself here as a conductor. 
After various occupations, including Well 
Street and store-clerk, he turned to music 
and for six years was organist of a Denver 
church; in 1884 he became superintendent 
of Denver public-school music. He returned 
to New York when his father died, and in 
1898 directed the New York Symphony in 
concerts for young people. In 1893 he or- 
ganized the Musical Art Society, and in 1905 
founded the Institute of Musical Art with 
the financial help of an endowment by James 
Loeb. In 1933 he retired from the Institute. 
He married Hetty Mosenthal in 1888 and 
is survived by his widow, a daughter, son 
(a clergyman), and his brother Walter and 
three sisters, one of whom is Mrs. David 
Mannes of the Mannes School. 
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Schenectady, N. Y. 

© A 3m Wurlitzer unit has been installed 
in the residence of L. William Gilbert, for 
use in broadcasting and recording. The or- 
gan is housed on the second floor, with all 
tone-openings into a large stair-well, and 
the console is in the studio on the first floor. 
“Heavily lined velour draperies on running- 
tracks enable the engineers to adjust the tone 
to any degree that may be required for the 
exacting work, and, at the same time, pro- 
vide a rather subdued tone for practise and 
social functions.” There are a complete list 
of percussions, 26 combons, and the usual 
accessories. 


Lawrence, Kansas 

©@ The Lawrence Choral Union has been re- 
organized under the leadership of Dr. Otto 
Miessner who is preparing Edgar Stillman 
Kelley's “Pilgrim's Progress’’ for spring per- 
formance. The Union, prior to its disband- 
ing in 1929, had given, under the baton of 
D. M. Swarthout, the usual choral works 
in larger form and Skilton’s ‘Guardian 
Angel,” with chorus and orchestra. 
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case or auditorium interior. s—Stoplist. 
Cal., Los Angeles St. Paul’s R. C., s279, Kilgen 
Oakland First Unitarian, s241, Austin 
Conn., Greenwich Christ Church, d420, p422,Hillgreen-Lane 
Greenwich First Congregational, b39, Aeolian-Skinner 
D. C., Washington Covenant-First Presb., c290, cs391, Moller 
Washington Eastern Star Temple, s241, Lewis & Hitchcock 
Washington G. N. Everett residence, s212, Moller 
Ill., Chicago American Conservatory, 3133, Kimball 
Peoria St. Mary’s Cathedral, c226, ams234, Wicks 
Springfield Central Baptist, s132, Kilgen 
Ind., Indianapolis Second Presbyterian, as351, Kilgen 
Ky., Pine Mountain Settlement School, abps129, Holtkamp 
Mass., Andover Phillips Academy, p110, Hail 
Cambridge Germanic Museum, as165, p387, Aeolian-Skinner 
East Northfield Northfield Seminary, s359, Estey 
Mich., Grand Haven First Presbyterian, s169, Austin 
Grand Rapids Park Congregational, p190, p197, Aeolian-Skinner 
Grand Rapids Westminster Presbyterian, 255, Aeolian-Skinner 
Kalamazoo First Christian, 5132, Kilgen 
Kalamazoo Fourth Reformed, s280, Kilgen 
Royal Oak Shrine of Little Flower, p361,b372,acs373, Kilgen 
Miss., Macon First M. E., s211, Kilgen 
Mo., Conception Conception Abbey, s132, Wicks 
N. Y., Great Neck E. G. Longman residence, s210, Moller 
New York Blessed Sacrament, c6,p289,acs299, Estey 
New Central Synagogue, s316, Kilgen 
New Holy Name Church, b218, Moller 
New Plymouth Church, Brooklyn, b219, Aeolian-Skinner 
New St. Bartholomew's, b363, Aeolian-Skinner 
New St. Michael’s, Brooklyn, s168, Kilgen 
New Walton Highschool, b111, Aeolian-Skinner 
New West End Collegiate, s424, Austin 
New Woolworth Mem. Chapel, c73,abs82, Estey 
North Tonawanda St. Paul’s Lutheran, s213, Wurlitzer 
Rochester Colgate-Roch. Div. School, cp22, Hillgreen-Lane 
West Point Cadet Chapel, p1, 204, Moller 
N. C., Durham Duke University, p37, p181, Aeolian-Skinner 
Ohio, Columbus Broad Street Presb., cp367, Moller 
Millersville St. Mary’s, p253, Holtkamp 
Steubenville First United Presb., s169, Kilgen 
Pa., Hanover St. Matthew's, c262, abps267, Austin 
Harrisburg St. Stephen's, b182, Moller 
Johnstown St. John’s Reformed, s101, Moller 
Philadelphia Curtis Institute, b75, Aeolian-Skinner 
Philadelphia Mt. St. Joseph’s Convent, b77, Moller 
Philadelphia Nevil Memorial, p217, Austin 
Philadelphia St. Mark’s, p325, acmps334, Aeolian-Skinner 
State College Penna. State College, s169, Moller 
Whitemarsh St. Thomas’, s291, Aeolian-Skinner 
S. C., Charleston Chapel of Citadel, s279, Reuter 
Tenn., Nashville McKendree M. E., s211, Kilgen 
Nashville State Teachers College, $316, Kilgen 
Texas, Houston South Main Baptist, as351, Kilgen 
Va., Harrisonburg State Teachers College, acs307, Moller 
Williamsburg Bruton Parish Church, b327, Aeolian-Skinner 
W. Va., Huntington Johnson Memorial M. E., $240, Moller 
England, Doncaster Parish Church, achs14, Schulze 
NG oS eine ts .. Sit James Jeans residence, s137 
London Westminster Abbey, aps60, Harrison 
Sheffield Albert Hall, p401, acs415, Cavaille-Coll 
France, Meudon Dupre Studio, p410, s419, Cavaille-Coll 
Paris , Notre Dame, ‘bp230, Cavaille-Coll 
Paris " St. Sulpice, 378, Cavaille-Coll 
Paris Widor Residence, cs129 
Germanv. Berlin Charlottenburg Castle, s423, Schnitger 
Berlin Klosterkirche, s423, Sauer 
Ebersmuenster Church, p109,c118,as121, Silbermann 
Aeolian-Skinner Miniature, cp147 
Kilgen Miniature, 10 
Midmer-Losh Miniature, $428 
Reuter Miniature, cp145,cp154,as155 
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LaBerge, Bernard R., m285 

LeBerge, Mr. & Mrs. Bernard R., *m348 
Lesur, Daniel, 414 

Libert, Henri, 0105 

Lindsay, Walter, 195 

Lister, Mrs. Marion Oliver, p249 
Lockwood, Charlotte, *239,s244,381 
Luberoff, Louis, p31 


Marble, George G.. 0357 
Marchal, Andre, 432 

Marsh, Charles H., *b208 
McCurdy, Dr. Alexander, *75, t135 
McDermott, Albin, *218, 247 
Messiaen, Olivier, 414 

Mills, Dr. Charles H., 0321 
Moller, Dr. M. P., h56, 0149,*abo158 
Morneweck, Evelyn Foster, 1294 
Mulet, Henri, 131, p387 

Nagle, William S., ab425 
Nevin, Gordon Balch, 176 
Nevins, Willard Irving, p66 
Norden, N. Lindsay, 142, s389 
Parks, Walter E., p356 

Pells, Albertina, 0321 

Perkins, Jocelyn, 1294 

Philippi, Daniel R., *147 
Pierne, Gabriel, 0321 

Poister, Arthur, p320,381,*ab388 
Porter, Hugh, 148 

Purvis, Richard, *2 

Ranger, Maj, Richard H., 1124,r392,433 
Read, Gardner, h176 

Reger, Max, ar87,ar122,*a232 
Riemenschneider, ‘Albert, 113 
Robertson, Alec, 1294 

Rose, Arthur, b0396 

Rossini, Carlo, 1406 

Roussel, Albert, 0357 

Russell, Dr. Alexander, 176, 1131 


Sackett, Edith E., p28,151,200 
Saint-Martin, Comte de., p387 
Samuel, Harold, 0105 

Sauerborn, Joseph, 0176 

Saxton, Stanley E., *240 

Schehl, John A., 0396 

Schmid, Adolf, 1368 

Scott, Mrs. Lucy Allen, 0285 
Schreiner, Dr. Francis C. L., 0321 
Schumann-Heink, Ernestine, bo20 
Schweitzer, Dr. Albert, 33 

Sells, Mrs. Bernice R., 103 
Skinner, Ernest M., 161 

Smith, H. Augustine, 1406 
Smith, Dr. David S., 1320 

Smith, Glendenning, p29 

Smith, Melville, 113 

Spelman, Leslie P., p320 
Springer, J. Herbert, *b268 
Staples, Roy E., p99 

Streeter, Frank E., 33 

Sunderman, Marjorie, p320 
Szymanowski, Karol, 0176 
Taylor, Deems, 1354 

Thompson, Dr. John Winter, *b209 
Thompson, Oscar, p285 
Tidmarsh, Dr. Elmer, h32 

Tyler, Abram Ray, hp284 

Van Dusen, George K., 0140 
Vause, George, p105 

Vierne, Louis, *abo229,320,346 
Walker, Howard A., *p62 
Warren, Elinor R., m69 

Warren, Samuel R., p239 
Watkins, Morris W., s389 
Weinrich, Carl, c204, r426 
Weiger, Mrs. Mable, p396 
Westerfield, George W., p357 
Wheelwright, D. Sterling, p213 
White, Ernest, p321, ya $353 
White, Richard ‘ea 
Whitelegg, Richard a 
Wick, Dr. Otto, h176 
Widor, Charles Marie, *abo128, 202 
Wooler, Dr. Alfred, 0321 
Yeamans, L. E., 0285 

Yon, Antonio, 0396 

Yon, Pietro A., 25 


st 308 





20-12 








Oo RGANIS TS 


(*See advertisement elsewhere in this issue.) 
ATHEY, Edith B. 
Francis Asbury M.E. Church South; 
The S. H. Hines Funeral Home; 
Washington, D. C. 
*BIDWELL, Marshall, Mus.Doc. 
BIGGS, E. Power 
51 Brattle St., 
CHENEY, ween 
10 West 58th St., New York, N. Y. 
*CLOKEY, yoo h W. 
Pomona College, Claremont, Calif. 
COOPER, Harry E., Mus.Doc., F.A.G.O. 
Meredith College, Raleigh, N.C. 
*DARNELL, Grace Leeds 
*DICKINSON, Clarence, Mus. Doc. 
DORR, William Ripley* 
DUNKLEY, Ferdinand, 
Temple Sinai; 
Prof. of Organ., Theory & Composition, 
Loyola University College of Music; 
1915 Calhoun St., New Orleans, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago, Ill. 
anon. Robert 
130 Walnut Ave., ia Penna. 
FERRIS, Isabel Dunga 
Wilson College. ‘Chambersburg, Pa. 
FISHER, Wayne 
2405 Auburn Ave., Mt. Auburn, Cincinnati, O. 
FOX, Virgil 
1316 Park Ave., Baltimore, Md. 
GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester, New York. 
GOLDSWORTHY, Wm. A. 
234 East Iith St., New York City. 
HARRIS, Ralph A., M.S.M., F.A.G.O. 
Org.-Choirmaster, St. Paul's Church, 
157 St. Paul's Place, Brooklyn, N. Y. 
*HASTINGS, Ray, Mus. Doc. 
*HAWKE, H. William, Mus. Bac. 
*HOVDESVEN, E. Arne 
JACOBS, A. Leslie, F.W.C.S.* 
JONES, Wm. H., A.A.G.O. 
Director of Music, St. Mary's School; Gouget 
Choirmaster, Christ Church; Raleigh, 
JORDAN, Frank B., M.Mus.* 
KLEIN, John M., Mus.Bac.* 
*KRAFT, Edwin Arthur 
Trinity Cathedral, 
*LaBERGE, Bernard R. 
2 West 46th St., New York City. 
LOCKWOOD, Charlotte 
Murray Hill, New Jersey. 
LOUD, John Hermann, F.A.G.O. 
Recitals, Instruction; 
Park Street Church, Boston (1915); 
9 Denton Road West, Wellesley, Mass. 
MARSH, William J. 
Fort Worth, Texas. 
*McAMIS, Hugh 
McCURDY, Alexander, Mus.Doc. 

Curtis Institute of Music, Philadelphia, Pa. 
MIRANDA, Max Garver, Mus. Bac. A.A.G.O. 
Dir. Mus. Dept. and College Org., 

College; First Presbyterian Church. 
Residence: 931 Church St., Beloit, Wis. 
*MITCHELL, Ernest 
MUELLER, Carl F., F.W.C.S.* 
*MURPHREE, Claude L., F.A.G.0. 
*PEARSALL, John V. 
PEASE, Sibley G. 
Resident Organist, Elks Temple; 
Associate Organist, Angelus Temple; 
Res.: 322 S. Mansfield Ave., Los Angeles, Calif. 
POISTER, Arthur 
University of Minnesota, Minneapolis, Minn. 
PORTER, Hugh 
99 Claremont Ave., New York. 
*RICHARDS, G. Darlington 
*RIEMENSCHNEIDER, Albert 
SACKETT, Edith E., B.M.* 
*SCHREINER, Alexander 
Univ. California, Los Angeles, Calif. 
*SCHWAB, Harold 
SEIBERT, Henry F., Mus 
Lutheran Church of “the Hol 
Central Park West at 65th 
*SIMON, Ernest Arthur 
SIMPSON, Guy Criss 
Concert Organist 
University of Kansas, Lawrence, Kans. 
*STANDERWICK, John 
*SWINNEN, Firmin 
Veale Road, R.F.D. 3, Wilmington, Del, 





Cambridge, Mass. 


Cleveland, Ohio. 


Beloit 


Trinit 
treet, Kiew York. 


DIRECTORY of all that is FIRST QUALITY in the AMERICAN ORGAN WORLD 


THOMPSON, Van Denman, Mus. Bac., F.A.G.O. 

De Pauw University, 

Greencastle, | 
VAN DUSEN, Frank, Mus. Bac. 
“WEBBER, Thomas H. 

First Presbyterian, New Castle, Penna. 
WEINRICH, Carl 

77 Jefferson Road, Princeton, N. J. 
WESTERFIELD, George W., F.A.G.O. 

. Y. Representative Spencer steel “Orgoblo" 

(see aaah: installations, service. 155 Bain- 

bridge St., Brooklyn, N. Y. JEfferson 3-8010. 
WHITE, Ernest 

145 West 46th ~ New York. 
*WILLIAMS, Julian R 

St. Stephen's ?. E., Sewickley, Penna. 
YON, Pietro A. 

853 Carnegie Hall, New York City. 

*ZEUCH, Wm. E. 

First Church in Boston, Boston, Mass. 





CONSERVATORIES 








CURTIS INSTITUTE OF MUSIC 
Rittenhouse Square, Philadelphia, Pa. 
GUILMANT ORGAN SCHOOL, 
12 West 12th St., New York City. 
OBERLIN CONSERVATORY 
Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 
Union Theo. Seminary, New York City. 
WESTMINSTER CHOIR SCHOOL 
Princeton, N. J 





PUBLISHERS 





BIRCHARD, C. C. Birchard & Co. 

221 Columbus Ave., Boston, Mass. 
nd J. Fischer & Bro. 

9 West 40th St., New York City. 

enue The H. W. Gray Co. 

159 East 48th St., New York City. 
SUMMY, Clayton F. Sonny So 

321 S$. Wabash Ave., icago, iW. 





TAO DIBECTORY 





AMERICAN ORGANIST, THE 

Richmond Staten Island, New York, N. Y. 
BARNES, Dr. Wm. H. 

Associate Editor, Organ Department, 

1100 S. Wabash Ave., Chicago, Ill. 
BRANT, Leroy Y. 

Contributor, Church gn 

The Institute of Music, San Jose, Calif. 
DIGGLE, Dr. Roland 

Contributor, Review Department, 

260 S. Citrus Ave., Los Angeles, Calif. 
DUNHAM, Rowland W. 

Associate Editor, Church Department, 

University of Colorado, Boulder, 3 
JACOBS, A. Leslie, F.W.C.S. 

Contributor, Church Department 

Wesley M. E. Church, Worcester, Mass. 
ORGAN INTERESTS INC. 

Richmond Staten Island, New York, N. Y. 
SCHMINKE, Dr. Oscar E. 

Contributor and German Translator 

50 Rockland Pl., New Rochelle, N. Y. 
VOSSELLER, Elizabeth Van Fleet 

Contributor, Children's Choir 

110 Main St., Flemington, N. J. 
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BUtsicL DER S§ 


AEOLIAN-SKINNER ORGAN CO. 
Main Office: 677 Fifth Ave., New York City 
Res.-Studio: 689 Fifth Ave., New York City. 
Factory: Boston, Mass. 


CASAVANT FRERES 

St. Hyacinthe, P. Q., Canada. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York: 522 Fifth Ave. 
ESTEY ORGAN CORPORATION 

Brattieboro, Vermont. 

New York: 5 West 52nd St. 
HALL ORGAN CO. 

Main Office: West Haven, Conn 
Chicago: 615 North Fifth Ave., 
New York: 67 East 89th St. 

HILLGREEN, LANE & CO. 
Main Office: Alliance, Ohio. 
New York: G. F. Dohring, 225 Fifth Ave. 

KILGEN, Geo. Kilgen & Son Inc. 

Main: 4016 N. Union Blvd., St. Louis, Mo. 
Bosten: 20 > Atlantic St. 
Charlotte, N. C.: 938 Berkeley Ave. 
Chicago: 418 Wrigley Bidg. 
Denver: 856 Harrison St. 

Detroit: 19,657 Andover. 

Los Angeies: 150 Glendale Bivd. 
New York: 109 West 57th St. 

Salt Lake City 165 Edith Ave. 
San Antonio: 102 Dilworth Ave. 
Seattle: 4212 Phiney Ave. 

MIDMER-LOSH INC. 
oS Se ty MF, 

MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 
Chicago, Ill: 332 $. Michigan Ave. 
New York: Waldorf-Astoria Hotel. 
Philadelphia: 91 Union Ave., Lansdowne. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
SKINNER, Ernest M. Skinner & Son Co. 
234 Broadway, Methuen, Mass. 
WICKS ORGAN CO. 
Highland, Illinois. 








” Maywood. 








ARCHITECTS 


— William H., Mus.Doc. 
1100 S. Wabash Ave., Chicago, Ill. 
=“ Robert Pier 
8 West 57th St., New York. 

sian. Laurence H. 

81 Princeton Bivd., Kenmore-Buffalo, 

(Associated with Wicks Organ) 
RICHARDS, Emerson 

Atlantic City, N. J. 








Nn. ¥. 








CUSTODIANS 


DELOSH BROTHERS, 
Guaranteed used organs, tuning, maintenance. 
35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 
Edgewater-on-Hudson, N. J. 
HOLBROOK ORGAN CO. 
64 Revere Road, Quincy, Mass. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York City. 
RASSMANN, Ferd 
1100 Fifth Ave., Asbury Park, N. J. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired; yearly 
contracts; Blowing plants installed; etc. 
1442 Gillespie Ave., New York. WEst. 7-394. 

















Where is Yours ? 


The finest names and prod- 
ucts in the American organ 
world are listed on this page. 
If yours is not among them, 
why not? Want to be among 
the unknown? or the well 
known? 




















EQUIPMENT 








Amplification, see Rangertone 
Blowers, see Spencer-Turbine 
Combination-Action, see Reisner 
DEAGAN, J. C. Deagan Inc. 

Percussion instruments. 

4217 Ravenswood Ave., Chicago, III. 
Electric-Action, see Reisner 
Electrotone, see Rangertone 
ivory, see Reisner 
“ORGOBLO," see ‘Spencer-Turbine 
Percussion, see Deagan 
RANGERTONE, INC. 

201 Verona Ave., Newark, N. J. 
Recording, see Rangertone 
REISNER, W. H. Reisner Mfg. Co. Inc. 

Action parts of all kinds 

Hagerstown, Md. 

SPENCER TURBINE CO. 

Blowers, 

Hartford, Conn. 

















ne, Organs 


The predominating thought behind the build- 
ing of every Kilgen Organ, whether it be small 


or large, is to build the finest organ possible. 


The remarkable combination action, the amazing relay with solid silver contacts—both 
recent Kilgen patents—the brass-encased magnet—the improved system of control in 
the console, the advanced type of reservoir and chest which insures steadiness of wind 
under all conditions—the very factory itself, so large and perfectly equipped—are simply 


tangible expressions of their efforts to maintain this ideal. 


The Kilgen ideal has drawn the most expert craftsmen and the greatest voicers into this 
organization and when, to this group, is added the cooperation of noteworthy organists, 


the result is the finest personnel ever gathered together for the purpose of building fine 


organs. 


If the building of your organ is placed in the hands of the Kilgen organization you 


may be assured that it will be an artistic achievement. 


@eo. Kilqen & Son, Inc. 


Established U. S. A. 1851 
4012 Union Boulevard St. Louis, Mo. 
New York + Chicago + Detroit + Cincinnati + Philadelphia » Los Angeles 











vA 
/ / 
/ hn“ 








